SRI RAMAKRISHNA ASHRAM A 
Shivalaya. Kanya Kadal, 

Srinaaer-1 Kashmir. 

FOREWORD !!I 


Like a priceless gem, lying hidden 
the cavernous interior of a mountain. ]>. ,ri 
ehastavi, a peerless hymn of praise address ^ 
to Kundalini. has lain shielded from the 
of the world by the snow-capped high mou° S 
tain peaks that surround the beautiful 
of Kashmir, once said to be a lake known 
by the charming name of Sati-Sar. Except, 
for one out. of* the five Cantos, which com¬ 
prise the whole book, practically nothing j s 
known about this superb composition, obvi¬ 
ously of a Kashmiri poet, to the erudite 
scholars in other parts of the country. 

How such a rare book could remain 
unknown and unappreciated beyond the con¬ 
fines of the valley, for a period of over one 
thousand years, piesents a mystery for which 
we have no explanation at present. Convul¬ 
sive political upheavals and the barbarous 
oppression, through which the Brahmins of 
.Kashmir passed for centuries, combined with 
till, difficulties of communication and the iso¬ 
lated position of the vallev, must have con¬ 
tributed a large shan in relegating the work 
to the oblivion in wh ch we find it at pre- 
split. This is not true of Pan ehastavi alone. 
There are other matchless gems of literature 
relating to Shuiva doctrines, peculiar to Ivash- 
mir, and excellent Sufi compositions which 
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still aw nit translation into a world-language’ 
to contribute their sharp to the literary trea¬ 
sures shared in common by all mankind. 


The only other work in the whole gamut 
of Shakti Shastra in India comparable to Van- 
ch astavi, is the famous work, kno wn as Sailn- 
d a ray a Lahari, ascribed by some scholars to 
the far-famed mystic-philosopher. Shankarya-- 
charya who, it is said, flourished in the 8th 
century A.D. The issue of authorship of the' 
said work has not been finally settled y fc f 
and the position is contested by, other writers. 
Saundarya Lahari is divided into two parts. 
The first part, known as Ananda Lahari, Qr 
t lie Wave ol’ Bliss, consists of 41 verses 
and the second, which is of 02 verses, is known 
as Saundarya Lahari proper, meaning the 
Wave of Beauty. The two together make a 
total of 1C3 slilokas. There is conflict of vk> W s 
about the number of verses also The esteem 
and the importance in which this book has 
been held can be readily assessed ti’om the 
fact that no less than thirtysix vel]-kn 0 wn 
commentaries have been written on it, and 
almost every syllable has ^ ecn ,,^ a . e the 
theme of lengthy discussions y ea fned_. 


commentators. 

The commentaries, tU °^f t \ n B p*we nt* 1 }T 
different from one another , attempt ait 
verge tit views and theories a . keeping > e ? Se 
interpretations of the hyinus ^ have 
them. Shaukaracliarya is sa J famous J^ e d 
Ananda Lahari on another °rk 
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gaubliagyodnya, ascribed to the Guru of his Guru, 
Jin own by the name of Gaudapada. It is, in 
fact, considered to be only an extension of 
the latter. This little detail has been given 
to show the close kinship between the philo¬ 
sophy of Vedanta, as expounded by Shankara, 
and Shri Vidya or the doctrine of Cosmic 
Energy which forms the basis of the Taiit- 
rio tradition. 

There are striking similarities between 
Panchastavi and Saundarya Lahari. Some of 
the views expressed arc identical and 'eveh 
the expression is, at places, somewhat simi¬ 
lar. The wealth of knowledge and the depth 
of observation displayed, combined with th6 
beauty of poetic expression and the use of 
appropriate words and phrases, is so remark¬ 
able that it is no wonder that the author¬ 
ship of 'Saundarya Lahari, at least, has been 
attributed to Lord Shiva Himself, and Sban¬ 
ka racli ary a is said to have been only the 
Mantra-drashta or Rishi, which means the 
work was revealed to him. 

The same revelafcional origin can be as¬ 
cribed to Panchastavi also. Its authorship is 
"s upended in mystery, but there can be' no 
doubt, that it is inspired composition of a 
Yogi who had reached the highest stage of 
realization. The work has been cited as a 
source-book by several eminent scholars of 
Kashmir, but the name of the author has 
always remained undisclosed. Without reveal¬ 
ing his identity the author has referred to 
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himself in very humble terms in some of tlie 
verses and in one definitely acknowledged his 
unrepay able debt to the Goddess for all the 
blessings of this world that had enriched his 
life. 

The cases of successful termination of 
the practice of yoga, resulting, in the para¬ 
normal activity o f the brain, have been 
extremely rare. They are extremely rare 
at this time also. This is the reason why 
in India, based on tradition, the illu- 

minati have always been held in such hi ah 
esteem. This is also the reason why the ias¬ 
pired utterances of the illumined sages of our 
country, whatever the place of their birth 
and whatever the language in which they 
wrote, such as the R-amayana of Sant Tulsi 
Das or the Adi Granth of Guru Nanak, the 
Vakyas of Lalleshwari, or the songs of .Builay 
Shah, have been guarded from corruption and 
preserved from loss like most precious tma¬ 
nures right from the Vedic times to this day. 
Panchastavi belongs to the same category of 
inspired compositions, more concerned with 
the energy-systems of the body that lead to 
transcendental experience. The same care has- 
been lavished to save from corruption the 
revealed compositions of other faiths and 
climes. 

An explosion is slowly building up j tl 
the domain of science. This might not he 
noticeable to the casual eye but to the oh_ 
seivant the signs are unmistakable. The whole 
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edifice of modern science is built on a 
material concept of the univejse. For it mat¬ 
te r is real and its basic laws inviolate. It 
( ft on interprets mind in terms of the brain. 
Hardly any orthodox scientist is prepared to 
admit that the extremely complex mac h an ism 
of the brain is but an instrument in the hand 
of the spirit to manifest itself as embodied 
life on earth or that there are super-mundane 
intelligent energies in the universe. The ac¬ 
ceptance of this fact by the world of science 
would cause a revolution in the life ancl 
thought of mankind that is impossible to im¬ 
agine at present. It is in anticipation of this 
on-coming upheaval that I am layiug so great 
stress on the need for a scientific study ot 
the phenomenon of Kundalini 

The first harvest of this investigation 
would bo that the confusion prevailing at 
present';' about what is not mystical or trans¬ 
cendental experience would come to and end. 
This in itself would be a signal achievement 
and provide guide-lines for millions who have 
wrong and confused ideas about yoga and 
enlightenment. But for many years to come 
the investigators of the phenomena of religion 
will have to depend on the existing literature 
on the subject, especially the inspired com¬ 
positions of the illuminati of old rather than 
the writings of modern authors, for the pre¬ 
liminary data needed for the research. Pan- 
chastavi can prove a virtual mine of infor¬ 
mation for this study and show the extent 
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of knowledge available in the past about the 
bidden energy-systems in the human body 
and the sublime experience to which they 
can lead, j his experience has always displayed 
certain common characteristics among all those 
who had it, which shows that it can be the 
evolutionary goal of all mankind. This one 
single fact should be sufficient to indicate the 
colossal importance of the ancient time-honoured 
treatises on the subject for modern science 


The work of translation of a book infr, 
a foreign language normally presents So ™° 

difficulties. This was even more the case wui, 
^ ancliastavi, as there are few initiates of h' 
discipline now. There is no anterior English V. 
isslabon or commentary from which help 
have been taken as is the case with £ Uld 
darya Lahari. The nomenclature used f {V ,. lUn " 
tarn yogic conditions and peculiar inner 
is now more than one thousand years w S 
But since the oral tradition from the ° ld - 

er to the disciple has come down una* 0 * 1 * 

almost to the recent times, and the t f r ® d 

recitation of the verses, as a religious h % 
continues to this day, the translation 0 f 
scure passages and special terms became ° b - 
sible for this reason. The existing ffiSB 
nslation of Panchastavi, — 1 ■’* ’ - 1 


iiaiaiawn «J( j-anciiastavi, published by T w ' 
llama Ashram, Fateh Kadal, Srinagar, p ro ^ 
of great help in the preparation of the E a£ rp ed 
translation. I take this opportunity to thatpP ^k 
members of said Ashram and particularly 
Kashi Nath who took keen interest in ' 


„ ri 

b he 
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M i \ V rV/V ( Z-V- 


preparation of the present translation. 

But for the labour of love devoted un- 
stint ingly by many of my friends this work 
could never have seen the light of day. In par¬ 
ticular 1 must acknowledge with gratitude the 
help rendered by Shri K. N. Koul of S. S. 
Samiti, of the late lamented Sham Lai YVali, 
Shri Sham Sunder Jatu, Shri Amar Nath 
Ugra, whose help was invaluable in the first 
translation of the verses. Prof. P. N. Qazi 
and Sh ri -T. _N . Ganha r for the English ren¬ 
dering which entailed a great effort, the latter 
also for his revision. Prof. K. N. Dhar for 
his scrutiny of the text and translation, for 
the footnotes and also for the scholarly In¬ 
troduction. 

Thanks are also due to Kumari Nancy 
Zadoo for fealigraphic writing of the text and 
to Shri S. N. RazdanTor Iris constant atten¬ 
tion to the work at the Various stages, to 
Shri Sudharshan Kaul for his help in reading 
the proofs, to Shri Niranjan Nath Dangroo 
and Janki Nath Daftari of S. S. Samiti, to 
Siiri K. N. Ivaul and Siiri Jia Lai Nagari ot 
Shri Chakreshwdr Sanstha for their help in 
various directions. I must also thank the 
staff of the Aparna Press for the special care, 
they devoted to this work. 

The translation does not claim to be 
free of error or final. No translation can. 
It is a first imperfect attempt to present 
Panchastavi in a world language, to draw 


CC-0 Kashmir Research Institute. Digitized by eGangotri 







(8) 


the attention of scholars and lovers of Indian 
Culture to the gems of thought still lying hid¬ 
den in the store-house of untranslated Sanskrit 
Compositions of the literati and illmninati of 
Kashmir. 


Gopi Krishna. 
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PANCHASTAVI 

INTRODUCTION 


Tlie compound-word ‘Pauehastavi’' in the 
ordinary sense connotes a collection of devo- 
7 Di . tional hynifas divided into five chap- 

* lologue ters. The very first verse of tlie 
,, first chapter makes it clear that 

S ,s . panegyric is essentially meant for the 
ixainhow-hued- Divine Energy winch ox press- 
Her, 1 * 86 ti" 1 the -form of Speech and Resplen- 
■*' r T lR wl , 1 ? Ie S amufc of Alphabet has its 
^ gin from tins Transcendent Energy and 
®o to speak, it is the progenitor of all sound 
, c sense. It is the eternal Source of Super- 
*no w ]edge ( <m frtrr ), Bliss ( stutf* ) an d even 
_ ns whole cosmic creation This ‘Super-marvel’ 
i v -L a ha-May a (*r§r-*mr) creates and annihilates 
t-rns^ world of sound and sense by the triple 
y ubute ol desire ( ), perception ( srFT ) 

an d action (fswr) 


yft is to be remembered that this poetic 
w ° r k is essentially an allegory in which the 
Tc r < t rit ^ experience of Supreme Consciousness 
( tffEra - ) lias been clothed in the flesh and 
^ °od of words for the understanding of those 
y 10 have not the experience. The poet has 

/• ^J’Tf fimsrf (WT^rcr— d collection of five paneg r- 
r >cs or Slit-Qgiaikwsr Research Institute. Digitized by eGangotri 
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very candidly referred to this approach in 
the sixth verse of the fifth chapter. So the 
■Benign Motherhood’ of that ‘Primeval Energy’ 
( ) has become the focul point of ex¬ 

pression throughout the pages of this devo¬ 
tional composition. 

But this word five ( t r^) panelm or the 

original panchan (t^) has many other shades 

of meaning, moreso, with 

If. Title of the the Shaiva .Philosophers, which 

com position naturally must have weighed 

v ith the poet in giving a 

name to his composition. So, it will not° be 

out of place here to allude briefly to these 

shades of meaning in the number five to 

understand _ better the consideration that might 

nne prevailed with the poet in choosing the 
namp * 


^ n . r ^' a , n ^ ra ’ Sadbhava’—a Shaivistic treatise 
fivl fnM IV i ne ? nGlgy has been described as 
v^lh i h -mantra gata ** «raT> Panch- 

made HereiI \ clear reference has been 

mo i es °, f reciting a Mantra 

Zt) Thv ? - r 1 W h ?^ ,abio in&tan ts (Kala 
+ ‘L ‘m J 5 are . ‘ sbana ( ) with five ins- 

Ta !P UrUS | ial1 with four, Aghora 

;■) Wlt h eight Vama.deva ( ) w j t h 

tlmteen and Sadyojata (frgrVm.) also with 
emht respectively, making a total of 
thirty eight, which works out to be the 

S&bT&r? C ° n80nant3 in «“ S “ skrit 

I, Quoted by Kshorn)jo in bis commentary on Shah a 
butra, page 45. 
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Tlic^ School of RccugLii!/iun ( y^P+riir \ 1 jn 
t ‘ )e ^haiva Lore takes five as the synonym 
of five duties {qfy ^mfk) tvhich are Abhasan 
(wTwra**) appearance, Rakti ( ) attachment, 

Vimarshan ( ) scrutiny, Bija ( arty ) source 

and Avasthapanam ( } establishing. 

These five duties or the stages of perception 
are also an inextricable part nf articulating 
an incantation (erqrfafa:) Jap-vidhi; hence the 
reference to Mantrodharah (*Nfa:re:) delivering 
an incantation is not without purpose in 
Panchastavi. 

This pentad of devotional poems is essen¬ 
tially a treatise on Para - vidya, i, e. Super 
knowledge, as conceived by the Shaivas. 
Naturally to spell out its contrast with the 
nescience or ignorance { srfaaT ), the poet must 
have had its five-fold division in his mind. 
This ignorance comprises tamah { tnu ) error, 
mohah ( mf: ) illusion, maha - mohah (u§piff:) 
obduration, tamisrah (^hrtr:) fallacy, and and- 
hah ( ), 2 mental darkness. This five-fold 

barrier of ignorance (avidya) is to be crossed 
before Super-knowledge can dawn. This know¬ 
ledge is also called Shuddha Vidya { fasrr ) 
or sad-vidya ( ) by the Shaivas, which 

can be attained by adopting the course pres¬ 
cribed in Shuddhadhvan ( srere^r ) the Pure 
Path. 3 

The Shaivas also believe that the Purusha 


1. Pratyabhijna Hrcdya — Sutra X 

2. Vishnu Fur ana 

3. Abhinava Gupta in Tantra Loka-VI-56. 
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(3^0> the limited individual self, has five 
envelopments (*^r) of Niyati ( fsprfa ) confi¬ 
nement, Kalah (^T^:) experience of changes 
in time, Ragah (^m:) attachment, Vidya (f^aT) 
limited knowledge, and Kala ( ) limited 

authorship. The cumulative effect of these 
envelopments produces Maya (illusion) and 
tins can be removed completely by Shuddh 
Vidj-a ( firar ) i, e . pure knowledge, alluded 
to above. Actually Maya { mm ) (Illusion) is 
tfm name _ given to that condition of 
■mil . tke identity between Shiva 

conscion^ \ ° r ’ m otker wol ds, between the 
jo nnt . observer and the phenomenal world 

‘Immanent°fr ni fi ed '= f° the poet involiea the 
emaS ‘l n 1 ^ flf) Sakala Janani, to 
of Maya' & t ie 1V1I! S beings from this ‘Knot 

Maya ‘^Husi^nWh t0 ^ havin S overcome 
five stUos nf h T -w^ perieneer has to traverse 

assimilative eonqri" K ya ^ ) which are 

ad pervasive Z neSS, 1 ^^ ; ( Ais hvaryah), 
obiectivl 'Z C ° nSC10US Sf f, 5TOT: (Sadakhya 

predicative manifests^ ^ Shakti tattva ) 

identify himself with tf e Parama In; 
(Supreme Conscious-self), the acme of qST* 
realization. 1 The author of PaSaSL^T* 
rofon,cl to those in very un^btguous t-m^ 


Another shade of meaning inherent in 
number ^five (t?) can be indicative of the 

1. Tantra Loka—Vl-4S. 
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lirc’y trade up of five elements (t^ or 

rfinely Prithvi { ) solidity, Apas 

(vTt-t) Liquidity, Agni, ( wfrr: ) (combustibilty), 
Vayu aty ( Acridity ) and Akash mvnr {r t he- 
rcality). The recitation of a Mantra is defi¬ 
nitely a mental drill with a physiological 
basis; so, the body — the very first instrument 
for accomplishing D harm a 1 is an inseparable 
part of Mils mental discipline. Hence the poet 
is at pains to refer to the importance of 
this instrument in his eulogies of the Supreme 
Energy. 

Not only this, in several Tantric works 2 , 
the human body is looked upon as Shri 
Chakra (the disc of bountiful super human 
power) in which the microcosmic components 
of the Energy (Shakti) have been detailed 
as ivnk (skin), a scab tm: (blood), mams am If W 
(flesh), medhah ka: ( lymph ) and a=flln 
(bones). The macro-cosmic components hav® 
also been defined as the five elements, 
tanmatras (subtle elements) belonging to Shab- 
dah str: (sound), Sparsha (touch), R U P* 

^ (form), Easah t$: (taste), five senses _ or 
perception ( ), five senses of action 

( ) and five pranas 3 . Again the hvo 

Karnas (Generative Causes in Shaiva Ehi- 

losophy are Brahma sar ( the Progenitor), 
Vishnu fowj (t]\o Preserver), Rudra ts: (t* 1 ^ 
Anniliilator ), Sada Khiva ski ffT^r ( Perennial 

A stcHjttst’ qfl trmk 

2. Kamika Tantra (Mantra Shastra). 

3. Prana (vug), A pana ( utPt), Sa man a (trR), V)' aft 
(strR) and Udana (^R). 
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p.nd Immanent Conscious Spirit) an 1 v-iv 
fsrr: Uhe Supreme Lord). The poet ms roll¬ 
er red to this doctrine in one of the verses . 

Last but not the least, Lord Shiva (^' T: ) 
supposed to have five faces, Panch-muivLia 
V w-^r m), but ^ is just a corpse. Snavah 
I ( spf: v when divorced from his Energy (snw ) 

J ghakti, as expressed by the author in a 
.v-ft . veiled manner and plainly by the c unposer 
", H&f ‘Sound ary a Lahri’ in the very first verse. 

fphe poet has captioned each chapter 
\ * 3 * with a sub-title. These sub-tides have been 

chosen with a purpose, 
HI. Nomenclature and not haphazardly. 

of chapters FIRST CHAPTER :■ The 
first chapter bears the sub¬ 
title Laghu (insignificant or light). In the 
penultimate verse of this chapter the author 
lias hinted at his own insignificance lyn^vi- 
mhr) Laghustvatmani for undertaking such 
a lofty yet difficult task of analysing the 
Super-Energy. This chapter tries to define, 
explain and emphasize the purport contained 
in the aphorism ‘Vidya Sharirsatta mantra 
rahasyam ’ ( fifgrsrfitfTtrr m Tfnr ) 1 2 . “ The 


occult power of incantation lies in its efficacy 
to strike identity between the sound and ita 
symbol”. Vidya ( feuf ) has been described 
as nothing other than the symbols (raatrika. 
uTfw ) of the alphabet 3 . Hence the origin 


1, Par.ciijstavi IV-28. 

2. Shiva Sutra H i. 

j. Na vidya mutrikupara. 
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of letters and the methods of grouping them 
into incantations with the appropriate, mode 
of recitation has been dealt with in this 
chapter. 

This very knowledge of letters has been 
treated as the office of a fond Mother granting 
each and every boon to her children. These 
sounds and symbols (Nada Bindu 
emanate from the Muladhara, where th.;y. lie 
coiled up together as K-undalini the coiled 
serpent—and after piercing the six Chakras enter 
the Brahma-randr a and then return to the Ivan da 
and Muladhara, again to lie dormant there.. The 
poet, while mentioning the intricate discipline 
of the Sadhana is alive to the fact that 1 
may not be readily undertaken by the pros¬ 
pective students on account ot its gmu %<! 
(weighty, difficult nature). lienee to make it 
popular and banish the fear from the mint s 
of the devotees, he has captioned this chap¬ 
ter as Laghu wg (light, easy to comprehend). 
Some say that it is the composition o ' 
devotee named Laghu Bhattarka 2 ‘ 

and hence the sub-title Lagliu Stava means 
a panegyric composed by Laghu , an 
viation of Laghu Bhattarka. 

SECOND CHAPTER :- The second Canto 
is known as Charcha stava meaning 

the chapter of ‘careful study 01 re ‘ 

Herein the attributes of Divine Mother 
the Cosmic form have been amply de*»ibed* 
She is also invoked to cut asunder the 


1. 


Lizhuuuti published by T. Ganpa i Shaitri in Trivan* 
drum Sanskrit series—19H AJX 
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shackles of birth and rebirth, and to release 
the devotee from the prison (bondage) of 
his body. This chapter depicts the Vishva- j 
maya hmutr (immanent) form of the Super- j 
Energy, whereas, the first brought into a relief 
Her Visnvotterna (transcend ntal) 

form. 


TIiTRD CHAPTER Tire third chanter 
bears the title Ghata Stav'a Ererrrrsr: . Ghat a 
* rz: is . Patently derived from Ghat verb 
meaning to unite, to join or bring tog Ther. 
iierem the ghatnam or samdiat- 

nam (union) of the Shiva and Shakti is" in- 

i. C I i° C ’r>' v im P er801ia l and personal aspects 
of the Reality as described in the first and 
_-o nc cantos come into union with each. 

1 J 1 • ^ 1S c ^ a Pt er j just like water and 
its container (ghatah va:). This coincides with 

timnfl Tapar , da f ha ** Tiqx ?5r: ' or Bhedabhed 
r il TT F ’*wn z (comp¬ 

i?enoe n th0 P tl, r fd kn f WlOdgo) is als0 11 synonym. 

^ f 61 d0Ms With - 

The ghata nr: (pitcher) for the Yoeis 
symbolical y signifies the gross bodv and ft 
water inside it (the soul) Atman ( 

The body of the alphabet (Vidya sharhm 
) has been raentoined in the W 
chapter, the second locates its soul and th^ 


1. As propounded by Utpala in his Ishwara Prai 
na III , 1 to 5. IV*95. 
j?, Vide Svachhanda Tantra, 
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supreme bliss on those who take pains to 
know Her in essence. 

In order to understand the concept of 
Shakti better, it is necessary to explain the 

content of Tripura fagxr or 
SV. Precise import Tripura Sundari faqr 

Tripurasundari personifying the ‘Divine 
Energy’ and repeatedly 
used by the poet in all the chapters, 

Tri fa denotes number three and pura 
It means among other things, the body also. 
The word thus literally will indicate any 
such woman who has three bodies (Tripura fas f ) 
or who represents in Herself the beauty of 
the three worlds fait To facilitate the 

comprehension of this word, the poet, on his 
own, has adduced reasons for calling the 
‘Divine Energy’ as Tripura'. After enumerat¬ 
ing the triple form of Gods (Brahma, Vishnu 
& Rudra), fire (household, sacrificial & fune¬ 
ral), energies (desire, perception and action), 
basic vowels {sr % 3) three worlds _ (Bhur %■ 
Bhuvah ^r: Srah &:), Vedas (Rig, Yaju & Sam), 
Gunas (Rajas, Sattva & Tamas) _ and other 
Cosmic manifestations, he very convincingly tries 
to establish that this three - fold division is 
actually inherent in the essence of the Di¬ 
vine Energy consequently . called Tripura. 
Shaivistic lore confirms this view of ^t c 
poet. ‘Prapanchasara’ asserts that ‘Ambika is 
named as Tripura because of its accent on the 
three basic vowels (?r % 3). ‘Tripurarnava’ lays 

/. Panchasiavt — 1 7 ]6 < 
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down that the Energy residing in ‘Sushuinna 5 , 
Pingaia and Ida 1 as also in the mind, intel¬ 
lect and sold, is called Tripura, 

Kalika Purana says since everything is 
threefold, so She ( Divine Energy ) is called 
Tripura . fagTi. ‘Vamakeshvara Tantra’ believes 
that Tripura is threefold in the fonn of 
Brahma, Vishnu and Shiva and also personi¬ 
fies Herself through the three powers of de¬ 
sire, perception and action. ‘Varaha Purana’ 
also explains the name on these very lines. 
Hence the word Tripura is actually the ma¬ 
nifestation of triple power of the Super-En¬ 
ergy - E-audri Ast, Jyeshtha and Amba 

the birth ot a letter from the embryo 
to the actual pronunciation, The letter is an ins¬ 
eparable part of an incantation, hence the poet 
feels that Tripura Sundari on being discerned 
by physical eyes or through articulating a Man- 

fear of 8PeUS S “ S “ d miti S ates 

Hindu genius has all along provided 

.‘° the fOTml03 ° (Avyakta 

Ene.iv ? cLt CaUSe 14 „ beiie ™ tIlat ‘ Mvine- 
rnntivp nf „ any form > but with the sola 

a concrete Entity as 

cn as to miU ■+ es P e . a V in human form 

neral mass^T^ “T® to the ge- 

ncrai masses. lo make this approach more* 

impressive and effective the Im^e of MoUier 

has been used. “An unworthy SO n marl 

Cari neVe r be a bad M^her 

T+lJ w f M\r mr ^^ rer ”- This attitude is 
»t the root of Mother-worship so popular among 


CC-0 Kashmir Research Institute. Digitized by eGangotri 


XTV 




the name of the poet as Laghu BhattarakaJ 
However, he has also referred to another Co¬ 
mmentary on the same treatise which to quote 
him ‘-is very voluminous and consists of nearly 
two thousand verses” by some Paramoshwar- 
acharya. This commentary is not still out. 
hence nothing can be said about it. 

In his introduction, the learned Sliastri 
has not referred to Panehastavi at all, ancl 
has, for all practical purposes, thought these 
21 verses to be an independent work, and not 
the first Canto of Panehastavi Curiously enough 
the commentator Ragbavananda also has not 
made any explicit mention of Panehastavi or 
its other Cantos even directly or indirectly, 
though having referred to ffisrifRifcR: {The pel 
nultimate Canto of Panehastavi) only once. 
This intriguing silence poses many questions 
which deserve plausible answers. Firstly . it 
seems that Panehastavi as a whole is unknown 
m the south and only its first Canto has 
somehow gained currency there. Therein also 
the original word Stava has been subslV- 
tuted by Stuti fgfa - even though both mean 
the same thing. This Canto is thought to be 
the composition of some one named Laghu 
oil at t ark a. 0 

It is very well known that Shaivism of 
tfie south is dominantly dualistic in content 
Madhavacharya' (A.D. 1199-1276) has described 
fehaiva Darshan' as a dualistic system, which 


I. In his ‘Sarva Darshana Sang* aha’. 
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is fundamentally at variance with the Monistic 
system developed in Kashmir.’ Nimbarlta {A.D. 
1162) emphasises that it is from duality*?: 
that non-dunilty *r$T?: can be realized 1 2 . In the 
Tan trie literature a clear division has been 
made on the basis of duality Sr?: and non¬ 
duality s?*?:; hence the Tantras like Kama]a. 
Yogaja etc. numbering teu have been ascri¬ 
bed to the dualistic school of Shaivism. 3 There¬ 
fore it seems surprising that a composition 
like Panchastavi, advocating non duality, should 
come from the south. 

As will be explained later on, Panchas¬ 
tavi as a whole, has a definite air about it 
of a work composed in Kashmir by a Kash¬ 
miri author. Hence it is reasonable to surmise 
that the text of only one chapter was com- 
m. nted upon by ltaghvanandha for the reason 
either that only this portion of the whole 
work somehow found its way to the south 
or that the views expressed in the whole 
did not fit in with the mental climate pre¬ 
vailing there which weighed with the com¬ 
mentator in maintaining a tacit silence about 
the other four chapters. But the latter alter¬ 
native does not apjjear plausible when consi¬ 
dered in the light of the fact that Saundarya 

1. Cf. Kashmir Shiivism by J. C. Chatter,ji, page 29; 
Dr. K. C. Pandey in his Abhinavngupta—a study, 
page Ilf. 

2. V,de his commentary on Brahma Sutras . 

3. Abhinavagupta—a study by K.C. Pandey, pag: 75 
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Lahri which is definitely tlie production of a 
Southern author expresses almost identical 
views. The authorship of the latter work too 
is still in doubt and it has not been definite¬ 
ly established so far* that Shankaracbarya was 
in reality the author of this composition. 

Bli attar aka or Bh attar a is an appellation 
of respect or esteem joined with the names 
of either very learned Brahmins or Kings. Its 
diminutive Bhatta still survives as a generic 
name for Kashmiri Pandits. In south no such 
practice is in vogue perhaps with the excep- 
tion of Human 11 Bhatta; so, Laglm Bhattaraka 
could well be a Kashmiri Brahmin. Laghu, 
taken as an adjective, can mean ‘quick witted" 
or one so proficient that he could give the 
minutest details (Laghav) about the Supreme 
Energy. Hence it may not be the actual name 
of the author but a complimentary epithet used 
by the commentator for his erudition and devo- 
tion. On the analogy of Ralyovrabedah 

(Panini’s Sutras) it works out to be the 
name of the commentator himself, Laghava 
becoming Raghaya. Hence it can be inferred 
that the commentator did not know the real 
name oi the composer and to be on the safe 
side ascribed it .to a quick - witted author 
Laghu Bhattarka vzzn* and thereby inserted 
his name also with it. 

Lakshmidhara ijn his commentary o n 
Saundarya _ Lahri stetf while quoting" from 
Panchastavi, has, referred to its author as an 
‘Acharya’ generally, but in one case has mentioned 
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to one Kalidasa, also in this context K How¬ 
ever, it can he safely asserted that this cannot 
be the famous Kalidasa, author of Raghuvamsha 
oi Shaknntala, but refers to some Acharya 
was a devotee of Kali. 

In some manuscripts in the Kashmir 
Government Research Library the name of 
the author has been given as Laghavacharya 
and in some as Acharya. Prithvidhara, ’ a 
d i sciple o f Sb a in bun at b a In one MS t lie n ame 
of the poet has been written as Shri Ram- 
ohandracharya. Kashmiri tradition even ascribes 
the work to Abhinavagupta. In the verses 
from Ranchastavi quoted by the commentators 
of ‘Vidyarnava’ and ‘Saubhagya Ratnakara’ 
the author has been mentioned as Dharma- 
charya. Nityananda, the commentator of Tri¬ 
pur amah imastotra corroborates this view. In 
our own times Harabhatta Shastri has also 
taken Dharmacharya to be the author of 
Pancliastavi 1 * 3 , 

The very fact that there is no unani¬ 
mity of opinion about the authorship of Pan- 
chastavi leads to the conclusion that actually 
the author himself chose to remain anonymous. 
The last verse of the first chapter seems to 
subscribe to this view. The use of Laghust- 
vatmani (insignificance of his self) 

1 . 3RT ?RF^q-l<r: 

rtj: ? etc. cf p. 305 Madras edition 1951 . 

■2- Who initiated Abhinavagupta in the Tran trie /ore. 

3, In his Sanskrit commentary on Panchastavi pub¬ 
lished by Jd r K Govt Research Deptt* 
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debars him to proclaim his name. This denotes 
the highest degree of humility. Hitopadesha 
acclaims Knowledge as the bestower of humi¬ 
lity As to names A chary a. Kalidasa, and 
Dharmacharya it can be said that actually 
these are not proper names but only titles. 
A chary a means a preceptor and D harm a. chary a 
a prceptor of Dharma, hero obviously Sbaiva 
Dharma is meant. At times even scribes when 
not aware of the name of an author them¬ 
selves put in a fictitious or titular name in 
place of the actual writer. We are, therefore, 
iorced to conclude that the authorship of 
Panchastavi is still an unsolved mystery. 

Panchastavi contains in it the quintes¬ 
sence of the Tantric non-dualism. The earliest 

extant reference to it is 
VI. Date of found in the ‘Saraswati Kan- 
Panchastavi tabliarana’ of King Bhoja. 

The probable date of the 
composition of Saras wati Kanthabharna is 
between 1030-1050 AT) 2 . Hence Panchastavi 
must have been composed much earlier to it 
lor the reason that by the time of Bhoja its 
poetic merit must have been established on 
a hrm footing, as only then could it deserve 
a place in a. work on poetics, 

Satmdaryalahari, ascribed to Shankara- 
charya, can be said to be a sister volume 


1. Hitopadesha —^rffl . 

2. Dr. P. V. Kane, History of Sanskrit poetics — 
page 261. 
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to Panchastavi. For this reason Lakshmi _ - 

dhara in his commentary on the former has 
quoted profusely from it. It is very difficult 
to say which composition of the two is ear¬ 
lier; what debt they owe to each other and what 
is the common source behind the two ? It 
can be said, however, without fear of contra¬ 
diction that the subject matter of these two 
compositions being similar, as also the phrase 
and idiom at many places, both these might 
have been composed simultaneo usl y at the 
time when the devotional climate in Kashmir 
was vibrating with ‘Shaivistic Monism’, which 
has all along conceded an edge to ‘Shakti’ 
over ‘Shiva'. It is said that Shankaracharya 
became a Shakti - worshipper during his so¬ 
journ in Kashmir 1 . Local tradition of Kash¬ 
mir confirms this view also. Shankara’s date has 
been fixed between 788-820 - A.D. 2 , so it seems 
probable that Panchastavi was also composed 
during this period. 

If it is argued that Panchastavi is pos¬ 
terior to Saundarya Labri, still it could not 
have been composed after 1030-1050 A.D. In 
any case, the lowest limit can be fixed at 
788-820 A.D. Shankar’s visit to Kashmir and 
the composing of Saundarya Lahri by him, 
and the upper limit by the date of Bhoja’s 
treatise on poetics (Saraswati Kanthabbarna 
i.e. 1030-1050 A.D.). In fairness to the author 

1. Shankar Digvijaya XVI, 54 — SO. 

2. Vide introduction to B hag wad Gita by Dr, Radha- 
krishnan page 16 . 
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it can be con eluded that P a n c h ast a v i must 
have been composed in the latter half of ninth 
century and by the time of Bhoja its verses 
must have attained a high degree of fame 
so as to warrant tlreir inclusion in his treatise 
on poetics. 


V 


t 
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FIRST CANTO 

Sm: tl 

m .-.# 

icrcmw 

softjf f^w^rar sfe i 

trqjsm frg?T fft ^tUFTOT: fora! 

f^srra: *r?m qtfcriW il?n 


May the Goddess Tripura , 1 who is of the na¬ 
ture of light and sound, shining in the forehead 
like the lustrous bow of Indr a ( i.e* rainbow ) in 
the crown o f the head like the luminous white 
shine of the moon, and in the heart like the never 
-setting splenderous sun -- may She by means of 
the three mighty syllables fi AlMV KXIM\ a n y- 
"SAUK’ speedily destroy all our impurities, I* 


L f^r Tri^Thrce, Pura^body, Three bodied; Embo¬ 
diment of ichha (desire), Juana (Perception) and 

Tm\ Kriya (action); Ida, f^r^^rr Pingala and Su- 

shumua may also be construed from it* Moreover in the 
context of kundaiini (2nd verse) it might be also taken in 
the sense of Kumbak, Rcctiak and Purak 

agreeing whh the content given in the verse From the (Mu- 
ladhara the seat of Kundaiini to the heart, fore^ 

head (WHR) and Brahmarandra (^5R r £T) the asceut o f 
Kundaiini has been indicated. 
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qq H^T qf JT?q| % qzp^ j 

^r^; fq^q^q^TqRq^mT 

?7 3rq;ft TRS^qi^j ^r: ||^n 


*n 


* 

T 

*rm 


^. e ’ ^hy devotees, always meditate upon the 
vowel m Thy first syailable (AIM) resembling the 
fine first shoot of maiden-hair (a kind of fern) imt 
beginning to sprout which itself is of the s h a d p 
ofKundahni always engaged in the work of Cr¬ 
eation (of the universe). Realizing Thee in this 
foim man does not toucli tlie womb of a nm+) 
a S ain (i. e. is not reborn in this wSrid, ^ 


^ STfwgOT * k. (fir nnpr^ 

<wn( * 8 *** *» «wr grips' 

^fti5 l iu«s,<igsl firrriPti gggi^fsrr^ u^n 


Kundahni has been defined as : 

^ rwc , CTnfoffr , 

^ ^ qpp n 

V^/ssnvS^St 

very auspicious.” 1 he fibre oj a lotus-stalk. 
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astomidSl^ 0 / Boons! whoever even on seeing an 
f„„ i m S phenomenon, utters, out of wonder or 

of the ie /y llflb ] e T AI, though without the dot (.) 
he original AIM, upon him too, 0 Godess Thv 

fmh C wT endS and fr0m his lotus-like mouth flow 
ambrosial expressions full of neotar (i e he be 
comes an eloquent speaker). 1 ’ 

*' A 1 ksha / am .**«* ~ Na Ksbarti iti akshara 

which IS not destroyed is an akshara fwwr) 

varl " ° f aJphabet> Hire b “ da will mean am J 


3T?=rr^3f' 

fro: 1 

fsi^rr: 

*srw^q^ 8 srarPraf 11 vn 

Eternal Goddess : whoever realizes that the 
Reed syllable in thy Mantra KLIM which is ‘Ka- 
maraja’ (giver of complete fulfilment) is the same 
as Thy first syllable AIM (bcstower of Buddhi or 
wisdom) he too becomes the recipient of Thy gra¬ 
ce and even though dull-witted becomes enlight¬ 
ened or wise. (For this reason) at every festival 
held in the memory of Satya - Tapas - Riahi, the 
Brahmins begin their recitations manifestly with 
AIM instead of the usual AUM* 4. 


VnrT^T? rot 

Aumkarena Sarva yak Samtranna 

{Chandogya upanishad 11-23, 
with 'Aum' gf the whole Vedic lore is to be commenced”. 
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1. Nitye (ffTcir) = Not bound by time and space. A 
mode of address to tbe Goddess bere. 

2. Nishkalam (ffTG^vnr) = Nish (fa?r) = without, Kalam 
— ka tp and la as iti 'AIM’, This is verily 

"KlIM’ Ef^fi bereft of ka m and la 

3. Pranava '(srcg^} = Aum, Aspadam (^r^'T^ - ) = PJace 
suitability. 

*fn ^ *tpt f%flr ft®: hvni 

Prom my heart I bow before Thy third seed 
syllable (Sau tn) which is lustrous like the moon 
and whose power has been realized by tbe wise 
in instantaneously causing flow o.f speech, just as 
the Wadwa (submarine) fire is elfective in 

drying up the back-waters of Saraswati river, so 
is the (Sau *fi) syllable effective in destroying ig¬ 
norance and granting Siddhi (success in spiritual 
striving) without even the practice of Yoga. 5. 

1. There is a pun on the words used in tbe last 
two lines: Asti + aur-i-va-tapi (5rf?cTw 4- ?r fq ) 
— As it is; the AU sfl syllable even without the ‘sa’ ?r 
("the third seed incantation being ‘Saw rfl), 

2. Saraswatimanugato (e^^efm^a^i) In accordance 
with the rules 0 f pronouncing letters, (Jadyambu Vichtw 
ittaye) 1 Tdis for drying up the water of 
ignorance. 
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3. Gauh Sbabdo (tf): qr^ft)— The guttural GA (n), 
girivartaic (fa ft ^rdrl) is contained by Giras (fjR?T) 
speech, yo {iff} (who), gam vina {if faar) without 
this guttural sound ga (jt). 

qr w fora s s^Tc( i 

4 4 ^mT^T m^X ^Tlfa fT 

w4 qy *PS«ft 3RTfd 4 4 ^rg 2 ll$1l 

Each one of these three faultless syllables 
AIM, KLIM, SAU with or without consonants, 
in combination with other letters or with lett¬ 
ers written separately (in the normal order) or 
in the reverse order, but contemplated in what¬ 
ever manner, or recited silently, with whatever 
wish in mind, each one of these, O Goddess, 
grants instantly all those desires of Thy de¬ 
votees. 

1, Anagham (^rt) = Faultless. Angha wm is also 
an epithet of Lord Shiva. 

In this verse various methods {actually six) have been 
enumerated for the recitation of these three seed - in¬ 
cantations. 

2. rtyfnr (Nrnama) — of whole humanity. 
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% ^TTTSTq* ?r ^gqp%TOTT Wl\ ^Rri' $3* ll^ll 

0 Mother, how can they attain Seership, 
who do not learn to meditate on Thee, hol¬ 
ding a rosary in Thy right and the book (of 
wisdom) in Thy left hand, with one soft hand 
raised to grant boons and (the other) to dis¬ 
pel fear, shining white like camphor and Ku* 
muda flowers, looking with bewitching glances 
from Thy lovely eyes (shaped) like the petal 
of a full blown lotus. 7. 

1. Herein the four arms of the Goddess with iheir 
respective constituents have been indicated; the upper 
left arm holds the book containing wisdom of fifty le¬ 
tters of the Devanagri alphabet. Lower left arm is 
raised to dispel the fear (of the devotees). The upper 
right arm holds a rosary for telling the beads by mu¬ 
ttering letters from AA 5T to Kslia yp which explains 

the name akshamala. The lower right arm is raised for 
granting boons. 

IRT sqpqfJcT t 

‘^Tffd f mqfl; n=11 


Atnba {) or Ambika (srfr^ppfj also represents the 
final outward symbolic expression of a thought exterior 
to Jyeshthn and Raudri denoting the ferment stage. 

(Shiva Sutra, I! chapter, Shivopaya) 
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0 Saraswati (Kundalini as the Goddess of 
learning), verily there pours out from the mou¬ 
ths of those devotees who contemplate Thy 
entrancing resplendence, spotless like unto a 
bunch of white lotuses, irradiating the brain 
and dwelling in the forehead, akin to a stream 
of ambrosia, an uninterrupted forceful flow of 
words, clear and full of deap meaning, like 
the milky and wavy lustre of the river of 
Gods (The Ganges). g. 

1. {Pandur Pundrika)— white lotus. Sara¬ 
swati is supposed to be seated on a white lotus — 

cTTprff(Shveta Padmasthita) milky shimmer of 
(Kundendu dhaval Prabha)— white Jas¬ 
mine and the moon, 

2. grsfVrT, (Surasarit). The river of Gods, the Ganges 
whose water is supposed to have a milky white colour 
while the water of the Yamuna is supposed to be of 
a slaty hue. 

^rrfq wwfo? i 

WfnT *R*f 


*fflTcTT Sindur — red, vermilion. The Goddess is spoken 
of as having the lustre of (bandhuka Push pa- 

prabha — red flowers of bhandhuka tree , 

The (Jnanarnava Tantra) sayss— *-> 
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Lovely women, tormented by the fires 
of cupid, with eyes like those of frightened 
young deer, in every way succumb to the fas¬ 
cination of those men of concentrated minds, 

0 Goddess, who even for a moment, meditate 
on Thy lustre, (of crimson hue) covering the sky 
with clouds of Vermillion dust and sub-mer¬ 
ging the earth in folds of molten lac. 9. 

% rqi %r% sqrqfo i 

mw *T3t-rr fw u? on 

Blooming prosperity, as unstable as the 
earfiapes of an excited elephant, bewitched 
stays for long in the abode of those (devotees) 

srtgTc^ n 

Tadtya Kami Ssndura Bharitam bhuvana trayatn 

Cinntayet parmeshani T r ailokyam mohaytt kshanat 

Benign Goddess, Her (of Divine Energy) lustre fills 
the three worlds with red-vermilion. It should be poud- 
erd upon; It instantly makes slaves of animate and in¬ 
unimare objects. Actually it projects its own colour on 
the objects around it, srsmsfiir fim Svashakti 

prachayoasyaVishwam. (Shiva Sutra, III, Anvopaya). 

“His of the self - conscious , universe (objects around) 
is the cumulative expression oj his own prowess or energy 


CC-0 Kashmir Research Institute. Digitized by eGangotri 








[»] x' 

who, even for a moment, with one - pointed 
mind meditate on Thee (adorned) with bright 
gold earrings and bracelets and with a golden 
waist - band worn round Thy waist. 10. 

ft«pf^5Rn 4 ff?Rf3’ 5, n n 

With the crescent moon adorning Thy mat¬ 
ted and braided hair, wearing a garland nt 
human skulls, clothed in red attire like the blos¬ 
som of the ‘Bandhuka’ flower, seated on a cor¬ 
pse, having four arms, three eyes, large and 
elevated breasts and the middle oi Thy body 
marked by three deep lines, the followers oi 
the Heroic Path meditate on Thy figure to 
realize Thy true nature. -*- 1 ' 

1. ff nfen— with the Yogic Posture 
defined as: — 


*£r^r: may also be construed as 

ir^rw: {Sadaskive is a lifeless corpse) 

^efcSTT (Bereft of the divine energy) 

— C* F. Jnarnava Tantra, 

It might be translated as — £ ^ ie Hfsless corpse 

always eager to be with her has become the seat of the 
Goddess , 
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fVanrTT: i 

“The posture of placing two thighs on each other is 
called 

2. .tHu^rsi can also be explained as the upper shoo- 
t$ of the Jasmine flower, 

3. rftaTtTfTI^lfefV — sr (with intensify); ^Tr (meeting). 

4. = the three deep lines through the heavy 
burden of the breasts. 


sn^ts^sirq m r f ^ 

f^%[qpm>qfiqpT vt sv ffi sraraHras j 

! ^T^TOTFpT R^RR* HTSRRtfT^R: I|?^|| 

Born of a very humble family of Kshetri- 
yas with a modest Pedigree, it was by virtue 
of the favour earned through bowing at Thy 
lotus feet, that Shri Vatsaraja rose to the Em¬ 
peror-ship of the whole earth and won such sur¬ 
passing glory that crowds of demi-gods offered 
worship to his feet. 7 9 


1. Vedyadhara, Gancharva, Kinnara etc. are the gene¬ 
ric appellations for demi - gods, Some explain the word 
‘ Vidyadara’ here as *Vidya’ consisting of 64 arts, or 
‘the Rabasya Vidya’ the esoteric content of Shaivism. 
Those who are proficient in the 64 attributes of know¬ 
ledge, or who possess the esoteric content of Shaivism. 
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2T 

2. gwTT3f: popularly known as in Sanskrit 

literature. 


qfm w =r ^Ti i 

«tt q?% ^figsr: 3»8rfifaT*tffaS?h 'W^fa: il?^H 

O Goddess Cliandi: How ca.n they be bora 
as emperors invested with regal insignia in 
the form of sceptre, goad, discus, axe, arrow, 
with the sign of fish on their lotus-like bright 
hands, when those hands have not worked 
ceaslessly and got pricked in the process by 
myriads of thorns while collecting Biiva leaves 
for the purpose of worshipping Thee. 13. 

'fan: 1 

^ri i-ft i i mfsmmi i 

m di tot ^ t: y 11 

O Goddess Tripura; Pervading the visible 


*^s in srffw# 3T1 tiT :— 

faerer mfb firin' 

“A Brahmin (by birth) becomes 'f^ET:' when initiated 
into the Vidya" [see notes on Verse 12). 
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and the invisible words, whatsoever be the Siddhi 
(Psychic Gift) for which Thy devotees of sta¬ 
ble intellect pray for (be they) Brahmins, 
Kshetriyas, Vaishas or others, who propitiate 
Thee with (tire offerings of) milk, clarified blot¬ 
ter, honey and wine in the ritual of worship, 
they undoubtedly, freed from all obstruction, 
gain fulfilment (of all the boons prayed for). 14. 

1. The use of fosr in place of Brahnmna is sig¬ 

nificant here. 

2. Para and Apra have a ho^r of meanings. In Shai- 
vaptic terminology it might mean pugrryin (immanent) 
and fspgiTfltTr (transcendental) respectively, 

m H ||p y|| 

Ihou art the source of all sounds in the univer¬ 
se. ihou ait also the origin of all speech and 
(lienee) art called by the name (of the 

Godaess of speech). Vishnu (creator), India 
(the lom of the elements) and others (other 
divine Beings) issue from Thee and at the end 
P ^ or!d-cycle verily are again absorbed 

into Thee. It is in that (highest) form full of 
majesty which is beyond conception that Thou 
art sung as Para-Shakti (Supreme Energv)* 15* 
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1. W*Ht: Actually the three stages of the sound 
the formative, conceptions! and prorounciational— the 
i tinu sta^ss* (sec also note on verse 12} 




srt fcriflrf ^rf^r fmrn- 
Nfa* r%5^?qsfr 2 3 4 J 

^fa^snrfa ftw fsmfiri stst 

^ STF5T li^SII 

The three Deities (Brahma, Vishnu and Shi¬ 
va), the three fires (sacrificial, household and 
crematory), the three sliakties (desire, knowle¬ 
dge and action), the three sounds (tenor, low 
and medium) the three worlds (this world, the 
nether and the upper world), the three sylla¬ 
bled Gayatri (Energy of Buddhi), junction of 
three rivers (Ganga, Jamuna and Saras watt), the 
three Brahms (Man, Energy and Shiva), and 
the three castes (Brahman, Kshetriya and Vai- 
sba) —- in fact all these and others that are 
modelled in three ways (i.e. which are three¬ 
fold in nature), truly follow in principle Thy 
blessed appellation 6 Goddess, Tripura 16. 

i. f5T?vrr The three vowels ?r, ?, and 5 or as in 
Vedic scansion s?ItT, q-^fvT and FtftU. 


2. - f^=the three gods, seers and manes, 

<jq— satisfaction, one who does. Full translation: 

“One who fully satisfies the god®, seers and manes. 
The three debts owed by a mortal to these. 
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3 . f^T— The three forms cf spirit, (soul), 

(inner soulj and (highest soul)- 

4. flfijTtfgrzr;— The three ^rjr: (castes). Varna conno¬ 
tes other meanings:— 

a) — Three section of Devanagri alphabet— the 
vowels, the consonants and sibilants, 

b) I he colours— white pink and black* 

7tsTfirt srot %TTpfcT«flH 

faft t 

fWftt ^ IRvsM 

In royal families with the recitation of 

Thy name as Lakshmi, on the field of battle 
with the recitation of Thy name as Java, in 
routes infested with tigers, lions etc., wild ele¬ 
phants and serj; ents with the recitation of Kfle- 
mankari, on dreary and impassable mountain 
paths with recitation of Shavri, in the dread 
of evil spirits, ghosts, goblins and jackals, etc. 
with recitation of Maha—Bhairavi, amidst ter¬ 
rors with the recitation of Tripura and in 
flooded waters with the recitation of Thy name 
as Tara, (Thy devotees) find release from ca¬ 
lamities. 17 . 

ttrt fiwflpft fww 

didfi f^nrr %tt i 
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jifwjprr fsrsnRt wwTf^sfV 

f?ip WOTft ^rai 2 fmCff?r% n?=n 

Thou art Maya (the illusory power of crea¬ 
tor), Thou art Kundalini, Energy of action 
and bliss, Thou art Kali (creative, preserva¬ 
tive and destructive Energy), the nectar raining 
moon, the garland of letters, (i.e. learning), 
the daughter of Matang Rislii, bestower of 
highest victory, the Energy of Shiva and the 
darling of Shanker, Thou art three-eyed bene¬ 
factress Durga, the fount o f speech, Tripura 
(commanding the three channels, Ida, Pingala 
and Sushumna), Bhairavi (the dispeller of fear), 
Hrimkari ( ofthe form of Hrimkara), gross and 
subtle both, Mother of universe and immacul¬ 
ate destroyer of duality (existing in the hu¬ 
man mind). IS. 

t. — Actually reference to which is 

defined as:— ‘which pours the rain 

of nectar’. 

2. jrrift— A virgin; However the use of meT mo¬ 
ther in the same line negatives this meaning. There¬ 
fore duality $ 5 , jttwFcT (destroys), who destroys the 

duality. 


*Ft might also he construed in consonance with the 
aphorism given in Shiva Sutra (7-/5).* 

The energy of desire. 

(see the translation) 
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^ $ raft!: 

sriS: ^gIs^ if *t^r: I 

*mTR first i mm ^ t 

%¥qj S(3qfor fq^ra^fssr; 1 ?w ii^u 


0 Goddess Tripura: By inserting a vowel, 
from AA ?rr t o EE f, at the beginning and end 
m prescribed order to consonants from ka ^ 
to ^ ksha, singly or in combination with two or 
three, those extremly subtle names of Thine 
that are verily formed in this way, 0 consort 
ot Biian-va (Lord Shiva) and which number 
more than twenty thousand, I offer my salu- 
tations to all of them* jq 


h f%^rfh — More than twenty thousand 

In accordance with the method prescribed for rechiiw 
tnese mantras the exact number comes to 20736 ul 
detailed below:— as 


wo V u?d W ?ome 6 ',o C0 36x?6-5 = 76 6 ’ i „ Sinely '* ,0,al »-»b« 
rnn ,„. tU JOX1&—576, in combination with ^6 

Sc tQ 's W ° Uld be 576X36 = 20736 

snen as sr, ?nf t etc . 


Rp pHTT 

x 47rr?Tg% ^;rq- I 


* J n Shiva Sampradava (tradition) the nr d Pr 
in S down instructions is laid down asj~ 


of hand- 
* - 
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Tliis hymn of praise to the Goddess 
(Saras wat-i)—the patron of learning—should be 
reflected upon, by the wise and sage with their 
penetrating minds fixed on her ""and on no¬ 
thing other than her, knowing that Tripura 
is all, to understand that in the very first 
stanza, in the first, second and third lines, 
the number of words, their prescribed order 
and the method for the compounding of right 
Mantras, according to the established tradi¬ 
tion have been plainly described in detail. 

1. By (he first, second and third lines are meant 
'AIM’,‘KLIM’ and ‘SAU’ respectively. 

2. ?HT — faultless, and all the same 
established by traditions. 

tTH^f^Tf^rTT—accompanied by the traditional handing 
down of instructions. 

^rTtTTftffd 1 ts gSfllWR 

OTI ^WT^EPTTPl 


From Par am shiv a to the Guru (preceptor) who should 
actually innitiate the reatizer into the Mantras f because:- 

Pr^iIr t 

il Reciting Mantras independent of the Guru torments 

the realizers of imperfect intellect ’% 

(Vamakeskwara T antra) 
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Why think whether what' is expressed 
in this stotra is correctly renderd or not? He 
who is devoted to Thee will surely read this 
hymn (and reflect upon it). Because despite 
the knowledge of my own little worth, I too 
composed this hymn verily by dint of my 
faith and persistent striving with my whole 
being. 

1 . insigficance. of my own 

-self. If is taken separately from tUc^Or, it might 

mean easily or puickly understood, comprehended, tips 
shade of meaning explains the title of this penegviic 
—■ a hymn of praise easily or quickly grasped. 

The use of Laghu has also a faint suggestion with 
regard to the authorship of this hymn. The Southern 
recension of Panchastavi discovered at Trivandrum takes 
it to be the composition of Laghu BhaUaraka. 

(cf. introduction) 


1ST CANTO ENDS 


CC-0 Kashmir Research Institute. Digitized by eGangotri 






SECOND CANTO 


WT ferk: || 

*- —— - ! _ * 




*ri^f is* fafttf *?ft*rr§^ 2 t 
Ti^isr Jr 

^*%fW*T%*TF'TSrTT: H?!l 

Tliy beautiful lotus foot, 0 Mother, on 
which God Indra, in bliss, (at the victory 
gained over Asuras through Thy favour) pla¬ 
ced a necklace of pearls, the same foot which 
forcefully pressed on the head of Mahishasura 
(the chief of the Asuras) and the sweet jing¬ 
ling of whose anklet bewitches the mind (of 
Thy devotees), may the same foot be the 
cause of victory to me. 1. 

% 

1. *TPTS, ^= 57 , 37^7 can also be taken as separate 

rames of the son of Goddess Laksbmi (Sri Putra, the 
Cupid and Indra respectively. 
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2. _ of the Mahishasura. the (Terron hav- 

jng taken the form of a bison (^rflrq), who was ul¬ 
timately killed by Durga. 

(C. F. Durga Saptshati- II and III Chapters) 

STfpgsfTTttT:— of the Arabika which has been descri¬ 
bed as:— 

sgrcqj v^rirsnr nr 'rwr ^?tt i 
tti eri^r ?ni/fflv?n u 

‘Perceiving the throbbing of the self-awakened soul, 
that transcendental sweet tinkling assuming the form of 
Ambika is called Para Vak—the primeval speech.’ 

(See I Canto also) 

! i 

t^^p^fq-. ircjm: \W\ 

O Mother of the universe, Goddess Tri¬ 
pura, the sphere of Thy surpassing beauty, like 
the Kalpa Vriksha {wish—fulfilling tree), beco¬ 
mes the means of granting the boon of sovereign¬ 
ty of the three worlds and the talents of a 
poet (to Thy devotees), in the same way as 
the full moon brings a host of Kumud flowers 
to bloom. (Hence) these salutations made to 
Thee, 0 Goddess, become the cause of victory 
(to Thy worshippers). 2. 

1. the talents of a poet; thinking power; 

comprel ension. 
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^fag*hnW ^^JTssr 

*& f^^TT^qfr^ ! tjig^ 11 ^ || 

, . ° Goddess, even . the very wise Brihas- 

pati (the High-priest of the celestials) and the 
Heyas (shining ones) fail in their efforts to 
smg Thy praises. Therefore* how can an inhe¬ 
rently dull-witted person like me stand any 
where in praising Thee, who art the spouse of 
(Lord Shiva), the destroyer of demon Tripura. - 
Sura. o 


1* F^^srf%*rr—■■ dullness by nature (refer to the last 
verse of 1st Canto ‘Laghutvatmani’). 

*rramrfq *brTt mil ^cterq- 

*%* ! h 

*ri ityn 

O Mother: Even so (despite ray inadequacy) 
my passionate devotion unto Thy lotus feet 
makes me somewhat articulate in singing Tliy 
praise which is the means to overcome the°acute 
fever of the world (i.e. its suffering and misery) 
and acts as a helmsman to ferry one across this 
ocean of sorrow. a 
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[ 22 ] 


Hd STlTfrcT ^fTT fspTRT 

*ti‘ hrafd srcd't *ra^ 
nM Rfl^ *dr*TB WMW 

0 Bhawani: (Shiva’s consort), Thou art the 
Creator as well as the Preserver of the worlds. At 
the same time Thou art alert towards their des¬ 
truction, when the time is ripe. Tliou dost des¬ 
troy delusions though hiding Thy real self. All 
this Thy sport is triumphant, though bewilder¬ 
ing in its ways. 5. 

1. ITT? - may also mean (duality) or srfsr^rf (igno¬ 
rance. 

Tft^JRTiTsftr d3rif5rq=nfif? j 
*Tfft ! | 

Tdfcr it^il 

O Gauri: Spotless like a newly opened 
lotus petal, upon whom-so-ever out of even 
a small measure of grace Thou dost cast a kind 
glance, on him (Thy devotee) ceaslessly centre 
the looks of charming ladies made restless by 
the arrows of Cupid. q 


d^r 


CC-0 Kashmir Research Institute. Digitized by eGangotri 






ihsit 

It was through the Grace emanating from 
the dust particles on Thy lotus feet that the 
eminent Udayana (a terrestrial Lord), whose foot¬ 
stool even the demi-gods (Vidyadharas) rever¬ 
ently kissed, obtained the sovereignty of the 
whole world. 7. 

1. The use of ettt may also suggest the name of 
srertR II, King of Kashmir (refer to the introduction). 
The use of indeclinable qf?, also cannot be explained 
otherwise. 

2. f^r^TTST^r—- will also mean those having become pro¬ 
ficient in esoteric lore— fejt (Tgwfelt 

fsnn ^Prfswr. 

HR Wft ! 

fasimn il*M 

O Bhawani (spouse of Shiva), with flowers 
from Kalpa Vriksha (The tree of paradise which 
fulfills all desires), the demi-gods perform their 
unique worship of Thee and sing songs full of 
exhilirating, extremely sweet, enrapturing 
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music, playing these songs on subtle Vina (a 
kind, of musical instrument) without cessasion in 
their cavernous abodes on Moun Sumeru (The 
golden Mount). 8. 

1- The use of may be construed as 

*in accordance with various prescribed methods of wor¬ 
ship or sf^EftTTR, five-fold or six-fold methods 

respeciively. ' * 

Exceedingly pleasing (feminine). It might 
also connote the beloveds of the fTSTTERT: (demi-gods) 
known for their amour. The translation would be: — 

‘In the company of their beloveds whose sweet notes 
have become slightly inebriated.’ 


3. sqghjjufcr— Sing on the Veen a with an eye on 
m?T (beat of time) and (pause). The tribe of Vid 
yadaras and especially the Gandharvas are suoposed to 
be bem musicians. 


4. ‘irv Of is the name of a fabulous mono- 
tarn round which all the planets are said to revolve. It 
is also said to be made of gold and gems. 


^ ! ||$jj 


• ,2 G ° dde f> in the effort to bring Laksh- 
mj (the Goddess of wealth) under one’s control 
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and in the aim to attract lovely women to one¬ 
self. as also in lighting the lamp which dispels 
the thick darkness of delusion, the infallible 
Mantra to achieve success is the Grace emanat¬ 
ing from Thy feet, 9. 

h — Herein clear reference to has been 

made, 

2, rmK:— Herein clear reference to has been 

made, , „ 

0 Godess: The luminous beams, issuing 
from the gem-like nails of Thy feet, as bright 
as the lustre of ever - fresh pearls, cause un¬ 
told happiness (to devotees). The same 

beams adorn, like a cluster of flowers, the 


*/n Shaivism Bhoga and Moksha are not contradictory 
to each other. In essence they are complementary as 
ordained: — 

sf! fTf-RTUTt, ■gfafT-^r I 

for those who incessantly propitiate the Supreme Ener¬ 
gy, Bhoga and Moksha are easily attainable (held in their 
palm). (Tantra Sara) 
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[ 26 ] 


head at the place where the hair is parted 
of the consorts of gods, when they bow de¬ 
voutly before Thee (in worship). 10- 

ll^ll 

The splendour, which shines like the cool 
rays of the moon in the head, like the colour¬ 
ed beams of a rainbow in the middle of the 
forehead and which kisses the heart-chakra 
like a tongue of fire, that splendour, verily, 
is Thy own glorious Form, O Mother. 11. 

m rtf 

dHT sRtT^n: 5T^r?d eth: h^lr 

He (Thy devotee), who perceives Thy (lus¬ 
trous) form, like the white rays of the full 
moon, and as the primeval fount of all articu- 


hjtfffa— Actually the qf 5TPPT eta: i The Transcen¬ 
dental splendour of the Energy {Kundalini). 

Cf Kathopanishad V — 15. 
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lation in his head, that devotee, O Goddess, 
acquires the gift of limitless flow of words, 
rich with the ambrosia of sweetness and beau¬ 


ty of expression. 


12 . 


1. Some editions of bave instead of 

ifhr wbicti means the same thing. 

2. Some editions have vqhr instead of Fsrdh (in his 
mind); fsnfH (in his head) seems to be more correct 
as it agrees with the content given ini—8 completely. 



n: ‘qsqffl 1 wrfa ! fasFT 

O Goddess Tripura: He who perceives (during 
meditation) even for a moment, the sky colour¬ 
ed with a coat of vermilion dust and the earth 
steeped in the red juice of lac with Thy glory, 
beautiful - eyed maidens, 0 Goddess, easting 
away their modesty, run after him. 13. 

1. qtnrfh_ Perceives during meditation the pink 

halo of the Goddess Tripura all around. 


*a$ given in :— 

tqq ftrpr aftqtfsnr i 
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[ 28 ] 

t: s*Rkt 

vm *urt: i 

v 3 

* 5 ***^ gvrapf ^rmt n^yii 


0 Mother: He who contemplates Thee, even 
for an instant, like the fine fibre stretching 
out from the juice of lac* that devotee of nob to 
virtues becomes the object of undivided atten- 
uon in the abode of Cuxfid, on the part of 
youthful maidens tormented by love. 14. 

Sfpfer 

pit pT55t I 

I rlfo cffcfd 11^ y \\ 


mooi?in G +hf 6 fin 16 JeWel fchat shines as the 
is the nrim ® Ti" - ° Cean ° f mind ’ that which 
\%lil V lTr? Being i the mentor of the ce- 
th^ left t^JrT both ' and that which is 
!! ? f t f i L tbe d ^| r °.yer of Andhaka (a dem- 

K^daiin” Va ’ Th ° U Mt TO ' il y a11 (O 


I. Actually the flow of Kundalini through rr, 
fqjrtrf gpTF has been described euphemistically as moon 
sun and fire* 
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5r% h f^nprc$ g^pft 
fa fsrftsft s^r^f^r: u^ M 

0 Centralizing Power: It is when, of Thy 
own choice, Thou bringest the appropriate Gu- 
nas (the three qualities of Prakrati or matter) 
into fullness, then only does God Shiva, the 
sole Creator oi the three worlds, become the Stage- 
Manager of the Cosmic Drama of existence. 16. 

1* ** — The faculty of bringing together. How¬ 

ever in 'Shaivistic terminology it is called 5pwr?T^^ftir 
which connotes the centralization of all the three breaUis 
into one at the time of Pranayama, 


*As laid down in Yantai a Tan tram ;— 

**The grass breath of Yogis flows through two chan¬ 
nels of left and right nostrils, and the (subtle) breath 
in between these two, is adorned by the three energies 
of desire, perception and action; Kala Sankarshini is 
that faculty which devours all these three breaths (mak * 
ing them only onef\ 

This also explains the use o f at the beginning 

of this verse. 
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^CTfsr 1 ! JTfddTR=r Rf 

dRR T^p^r: 5R-4 

u^vsti 

0 Rudrani (Shakti): Those (devotees of Thine) 
who meditate on Thy unique appearance, wear¬ 
ing a rosary of reddish corals (Rudraksha), lu¬ 
minous like the morning sun, they are adored 
by youthful women with lovely eyes who, draw- 
ing close to them, wind their soft and creep* 
er-hke tender arms round their neck with all 
their force. 

1. ^T%— *ku’ denotes 'Ruja’ afflictions of mind 

and bodv etc. ‘Dra’ for destroying— the Goddess who 
destroys the afflictions of mind and body. 

Whoever meditates upon Thy imperishable 
foim, cnmson like a fully opened pomegranate 
blossom, and pays homage to Thee as Kama- 
deva (Cunid), he himself, even if u^ly becomes 
the mind-alluring God of love m°the eyes of 
youthful damsels (adorned) with large, well-form¬ 
ed hips. ’ ,0 
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L Che syllable of the 

Kamaraja incantation, c The one who propitiates with 
the efficacious syllables of Kamraja Bija mantra* (an* 
other rendering). 

RRs^mid^H i 

gsrfa g^ff [ irrfjtpra^ li^ti 

O Daughter of the Himalayas (spotless 
like snow): The devotee who, with a puro heart, 
meditates on Thy stainless glory, like a cluster 
of moon beams, O Beauteous One, Thou dost 
soon bless him with unlimited power of fault¬ 
less expression (genius) in a matter of days. 19. 

, # * 

wnqfcr mm \\r°\\ 


O Goddess: He who, after having gained 
the power to raise the Vayu (Prana) from Mula- 
dhara into the heart, perceives Thee in the 
form of a fine fibre of lotus, dved in vermilion, 
he becomes the object of adoration of Sid- 
dhas (perfected beings) and Sadkyas (Gods). 20. 
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srtr! gfspr: wftr 

?< ^reiiW^T f.^f ^ra%: 113? n 

0 Bhawani: Those devotees, who see Thee 
clearly like the crescent of the moon, shining 
in the forehead, lighting from its depths the 
sky of the mind, those wise men soon become 
seers and Thou gran test all desires to these dis¬ 
cerning souls full of faith. 21. 

pit i 

Prf TTTf^feT 

^ SRRgitfg h^v|] 


call ThS *^ Thy d< ? TOtees ^ their eulogies 
dalini , aJ1 'P erv ^ dln g. benevolent, as Kun- 

as GoddeS nf P ^ W ? r) ' as the fuIfille r of desires, 
fcur Arts fortune, as Goddess of sixty 

carLte tn^f m anng a g ai ’]and, as beauty in¬ 
carnate, invincible, as one granting victory and 

success, and as the consort of Lord Shiva. 22. 


•According to ‘Trlka’ these appellation, of , he G , dda , 
can be explained as follow *;_ 

^Sr: ^ffl— The three energies of *-* 
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t. — Benevolent, in some editions it is 1 

2. 3r?ri^T— 64 arts, 3\fr— possessor of. It 

has another shade of meaning in consonance with the 
Shaivistic tradition 

^■^rr is the whole gamut of letters from to ^ 53 
in number (refer 1 — 1The Goddess repjesenls the 

whole gamut of alphabet as in 'Subbagodaya Tanira 5 
'Tteeft g — These letters are to be taken as 

sixteen— the fifteen vowels and the Visarga. 

It might even mean the digits of moon. 

^ 1 *TST*fl! 

TOSSRIT safer n^tl 


creation, sustenance and annihilation. Here fi^HT is not 
to be confused with (the serpent powerJ. 

g zr?r sra^firerff^r: i 
m srffsr: g^i, 3?*Hr n 

Vrapini or XJnpiana is that subtle power of pervasion 
born of the instant volition of the Goddess. 

Santana is that power which resides in the interio r of 
ait. r 

5f?rft rOffT *rr fas# 3 ^: 5 *:, $wtiwi H^rerfor: i 

K tin da l i is that super - power which having annihilated 
it again and again assimilates the universe. 

(Vidyarnava • Tantra ) 
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[34] 


0 Mother: Those devotees who meditate 
upon Thee as existing in the halo of the sun, 
red like unto fresh lac, to them always become 
submissive {out of intense love) gazalle-eycd 
beauties, their bosoms pierced through a 
through by the arrows of Cupid. 

1. STW TT U^e r— The solar disc. Reference being to 
the awakening of Kundalini ascend ing through Sushiunna. 

ip ! 

O Goddes Tripura: Shining with the lustre 
of burnished Gold, heated in fire, may Thou 
cleanse me and may Thou cut down the dense 
forest of sins clinging to ine through many lives. 
May my remembrance of Thee instantly break 
asunder the fetters that bind my suffering self 
to the prison-house of the body. 24. 

1 t \ 

t I 

ira n^yii 

0 Goddess of Dissolution ! Adorned with 
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eyes beautiful like the petals of a lotus. Thy 
lotus feet command the homage of multitudes. 
Roaming King-Swan-like the lake of mind of 
pure hearted devotees, Thou destroyest all evils 
threatening those who take refuge in Thee. 25. 

1. can also connote dispeller of ignorance, 

dispels, sriT% - = ignorance. 

2, *TPi?r ^T5T|f?T The King - Swan is supposed to sport 

in lake. It is proficient in separating milk from 

water i. e. real from the unreal, also means mind. 

ssrafsra^sft Tdm: iR^n 

Only a few, taking refuge in the dust of 
Thy lotus feet, became great poets, pure in 
heart, of great wisdom and noble deeds and 
won to fame which resounded in the three 
worlds, stainless like the moon, silk, milk or 
snow. 26. 


1, — unblemished, stainless. Fame is likened to 

immaculate whiteness e. g. ^rrfcT Fame is whiteness 

i( carnate. 
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[ 36 ] 


M#^IT ^ ! *TT qiTT?ffi IWII 

0 Goddess : May my eyes ever 
ardently seek to visualize Thy form, may both 
my ears ever long to listen to descriptions of 
Thy countless virtues, may my mind ever be 
engaged in Thy remembrance, may my voice 
be always raised in Thy praises, may my 
two hands ever be busy in actively worship¬ 
ing Thy feet. (In short) may my zeal for 
worshipping Thee never diminish in any way. 

27. 

^*jpf il3=u 

_ I make obeisance to Thee, 0 Goddess 
Tripura, who actest like the warm glow 7 of 
the sun in. bringing the lotus - cluster of one’s 
intense desire for higher knowledge to bloom, 
who when worshipped in six ways, (i. e. with 
the five senses and the mind) dost become 
the sporting arena of the lion of wisdom ready 
to kill the elephant of delusion. 28- 

1, The outer organs (five) and the inner mind mak¬ 
ing six or, (in other words), worship with one’s whole 
being as alluded to in the previous verse. 
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STCTfatfTOT fgqOTJTOpSflT » 
sraffifpnftfa: qfttm ^ fatffffas 
2 ^*m*T«mT fsrgi^d m ?n ti^e 

O Thou Goddess Tripura Sundari (supreme 
beauty of the three worlds), who art worshipped 
by Ganesha and Vatuka (Bhairava), having 
pleasurable connection with the Eros, having 
for Thy exalted seat Lord Shiva Himself, arm -'/1 
ed with the arrows of Cupid and adorned / 1 
with the flowers of the God of Love, with 
Brahma, Vishnu and Mahesh forming the 
members of Thy family, residing in the midst 
of the forest of Kadamba trees. May Thou, 

0 Tripura, grant protection to us. 29. 

t. — may mean also i. e. srrtR wfl — 

Vishnu in the form of a pygmy. 

2. 373T3T— A kind of tree said to put forth buds 
a t the thundering of clouds. It is a variety of ‘Ashoka’ 
tre e said to blossom when virgins touch it with their 
jingling feet. 

reft m \ 

£ ^ 
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[38] 


Whoever, without remission, reads this 
auspicious Stotra of the Goddess or listens to 
it reaches the fulfilment of all his desires. 
He is 'worshipped even by kings and becomes 
intensely dear to beautiful women with gazelle 
eyes. 30. 

W^\\ 

O Goddess of speech : Mistress of the 


*This verse is amenable (a an esoteric rendering also: 

0 sr^rr, fetsrj and *g : signify the vt, v and sf of 
the Pranava $ff | 

u) and srfrn signify the Ida, Pingala and 

Sushumna — channels of Kimdalini. 

mj Sicanda the war lord and Ganesha —• the celestial 
scribe or master of wisdom 

iv) Indr a The lord of Devas or the knower of Brahma, 

the Supreme Spirit. (C/ Aitreya Samhita) 

The transfat ion would thus be: _ 

“Personification of Pranava (#), typifying the course 
of Kundo!ini through Ida, Pingala and Sushumna, best- 
ower of Might and Wisdom both, and importer of know¬ 
ledge of the Supreme Spirit ” 
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three worlds, Creatrix of the universe, pervad¬ 
ing both within and without, adored by Brahma 
(the Creator), Vishnu (the Preserver), Rudra (the 
Destroyer) Indra (the lord of elements), Chandra 
(the moon), the sun, Kumara and Ganesha 
(sons of Shiva and Parvati) and by Agni (God 
of fire), my obeisance to Thee. 31. 

The title of tins Canto is means recita¬ 

tion or repeated reading. 


SECOND CANTO ENDS 
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THIRD CANTO 


srIt 

X-X 


qilfal t HRT! f^I%! 

^Tftsn &$*! 2 gSTfa! 3 q^! ^if^l ^TTfafal I 
wi 5 q^n 

^^TOrs^irsi qqif^Rnf? i f ?n 

O Goddss Parvati, Consort of the three- 
eyed Shiva, Daughter of Himalaya, Immaculate, 
Eternal Mother of the three worlds, Shivay 
(benefactress)*, Sharvani (Dnrga)* Tripuray (tri- 
lateial), Mridhani (transporting),, Vardiiny (b^st- 
ower of boons', Rudrani (of frightful aspect), 
Katyayam (clothed in red), Bhimay (terrible), 
Bhairavi (consort of Bhairva), Chandi (the 
fierce), Sfiaryarx (alternately dark and pale in 
complexion), Ivalay (Irenic), Kalakheye (the 
annihdator of Time and the destroyer of Death) 


^ — three, -SFV^T— eye, the three eyed 
Lord Shiva, <rfi 'rf—His consort. The third eye is actually 
the 5TPT (the eye of discrimination) by which the 

Lord turned Cupid into ashes . 

(Kumar Sambhavam- III Canto) 
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Shoo!ini (the weilder of the spear). May Thou 
(O Goddess) grant us, Thy devotees, bent in 
contemplation at Thy feet, protection from 
the afflictions which beset us on every side. 1. 

L the name of the wife of Lord Shiva, prior 

to Parvaii. She was the daughter of Daksha Prajapati. 
?Tcf] can also be derived from the root 3TU" to be— which 
is always, existent. 

2 . — the root tht denotes to tran sporf—hence 

& C 

the Goddess who transports her devotees to the joy 
of material as well as spiritual well-being, 

3 _ may mean superiority also. Bestovver of 

superiority. 

4. sprfY— Night combining in itself the pale glow 
of moon, 

5 , 3 %— From Kala a digit of moon, or frnm KaJa- 
sweef* It can mean the Goddess adorned with the 
digits of moon, or sweet - voiced. 

!^T f*T 

yt i 

% vr^r^rT 

^FTrnT I I s ?!I 

Distraught like one possessed, swoon¬ 
ing as if with the effect of poison, or like those 
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drowned in affliction due to separation (from 
their beloveds), intoxicated, lost to the sense of 
their own self, damsels with lovely eye-brows 
dwell constantly in their minds on those fortu¬ 
nate devotees, who, with undivided attention, 
free from distractions, worship Thee, 0 daughter 
of Himalaya (Kundalini). 2 . 

!• — under the influence of bad stars, — 

a planet* 

2. — a mountain. Here it might be taken as the 

progeny of cPRt of Mountain-King—the mount 

of Kanda from where Kundalini is born, 

W *rs^r mm mi- 

-mqfa 3 d ^Pq-Rf dm Il3|| 

O Goddess, before him, who even once 
humbly completely prostrates himself before 
thee, emperors bow down from his very birth, 
tli 6 crosts of their diadems laid tremblingly 
at his shining foot-stool. He who worships 
Thee, is worshipped by celestials. He who 
sings Thy praises, is praised far and wide. 
He, who meditates on Thee, becomes the object 
of fond attention on, the part of beanteous 
damsels .smitten with love. 3 

1. for f? 
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2. sgfcf for ^ 

3. sari^T for el: (Three modes of worship for three 
seed incantations), 

t j fX mi 

3rmq*wr?*TOfq fqsr^Ti I 

Mfrf*f%%fismsfrRT; $mw iihm 

O Tripura ! They, who meditate on Thee 
with their whole being even for an instant, 
though lacking the fortune of charm and 
youth, imprint their image on the exclusive 
murals of the minds of entrancingly beautiful, 
large-eyed belles (i.e . are able to command 
the love of beautiful women). 4. 

mm ft i 

■o 

mm Pmi 

f% mm imi 

What (sacrifice) there is, 0 Goddess, 
which youthful maidens would not do for him, 
(Thy devotee) who cherishes Thee in his heart? 
“1 wish so much to drink him with my eyes 
(look constantly at him)”. “I wish to touch 
his limbs with mine”. “I wish to absorb him 
into myself or to enter into and be one with 
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him”. Such are the thoughts that arise in 
their minds (in regard to him), lost to all 
control over themselves. 5. 

#mt(t s ?q?^q q«qfl«rl%: i 

H qTfaq' 

^qfflqsfq q ^p| =q ^ q^fq ! faq qqq |l^i| 

O Creatrix of the three worlds: Just as 
the word ‘Ishwara’ (the lord) applies exclu¬ 
sively to the all - pervading Shiva, self-existing 
and eternal, in the same way, 0 Goddess^ 
the very same word (Ishwari) applies to Thee 
also as Thoii art the ‘Shakti’ or the potency 
Jj Slliva - This being so, it is very strange 

that Thou dost not, in Thy wrath, destroy 
the petty worldly afflictions which form a 
potent cause of hindrance to Thy devotees. 

6 . 

! |j| sqpTfcr % 

^ ^qfar fqqq: sfc^fyq qt^qq: nwi 


*As in Shiva Sutra II chapter Shaktopaya:- > ^ f^r 
iTTfk^qyT— ‘there is no knowledge other than the letters 
of the alphabet\ 2ru* 
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1JL. 

0 Bh award (Goddess Parvati) : Mortals 
who, with one - pointed mind, meditate on Thee, 
seated on a white, full-blowD lotns, shining like 
a lamp brimful with oil, spotless as camphor 
or like the orb of the moon, soul - captivating 
and nectar-raining, they are set free from the 
miseries of existence (birth, death, etc.) and all 
calamities stay away from them. 7. 

1. _ The moon with spots which look like an 

amslope, or it may mean ‘camphor’ here. 

1 m=ii 

Those (devotees) who, in all humility and 
faith, meditate on Thee, dwelling in their minds 
on Thy form like the orb of the full moon, or a 
vast ocean of milk (heaving) with waves of 
elixir, resembling globes of concentrated nectar, 
(white) like snow, they (even though) afflicted 
by sorrows and calamities, attain to spiritual 
and temporal prosperity (by Thy Grace). 


is supposed to rain nectar w/ien entering the 
the crown of the head (Cf Somanandi) 
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1. iffrffTgET—■ in the minds— *5nfm— meaning 

mental sorrow. srifefai'T— the ailments of body. 

unm ^ufTTf% 

%aftr ais^iitw 1is.11 

Those who constantly think of Thee as 
being (perpetually) in motion (like the rise and 
fall of ocean waves) prone to create (and des¬ 
troy) at Thy wish, tearing asunder the five 
knots, crimson like the newly risen morning 


'"jsrrvtamrr? fe^r, £tu^ff?rr i 

(Gf. Pushpadanla , Mahimna - stotra) 
] bow to that great Lord Shiva, who sets at naught 
all the friction, is a celestial rentedv for mental afflic * 
tions and destroys to the root all the physical (bodily) 
ailments.* 


The five knots of Maya called serially 

are;-* 

rpft : T T|Ftfl|: 3rfk^: srfasn i 

(Cj. Vishnu Pur ana.) 
Darkness, delusion, excessive obscuration, anger and 
ignorance. li The Goddess who undoes these knots”. 
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sun, drowning the alluring world into an enrap¬ 
turing pink ocean of joy, they (0 God¬ 
dess) occupy the minds of gazelle-eyed women 
(fond of them). 9. 

1. f?qrf?— In the first line the awakening of 

Kundalini has been specifically mentioned. 

qsnii |jii| *raif?r i 

TO *TOftt*RS5Tf^TOTT 

wis^rfa ii?®u 

Lovely, fawn-eyed belles intensely adore 
with their peerless lotus eyes, as if he were 
Kamadeva (the God of love), him, 0 Bhawani, 
who ceaselessly dwells in his mind on Thee, 
resembling the fine fibre of a lotus stalk dyed 
in the sap of lac, (residing) in the Sushumna 10. 

1 

JTTSS'TT^RTfM^ ll^H 

Lustrous, like the moon, white like snow 


_ 77ie unmanifested or indistinct form of 

speech — The sJRsr I 

(C/. Shiva Sutra, II Chapter Shaktopaya) 
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or like a Jessamine flower, wearing a garland of 
red-kadamb blossoms, hanging down to the soles 
of Thy feet, we worship Thee as the unmanifest¬ 
ed source of speech (in the para form). 11. 

=q =q =qisf^qH5IT sfq =q 

Wert WTf^R* \ ^ra >1^11 

Flawless, exceedingly sweet and beau¬ 
tiful, soul - enchanting, uninterrupted flow of 
words (speech) manifests itself on all sides in 
them (in Thy devotees blessed by Thee with 
genius) who keep Thee, 0 Shakti of' (Shiva), 
the destroyer of Kamadeva (God of love), cons- 
tantly in their mind 5 ats shining with the stain- 
. less, lustre of the moon in the head, 
seated on a gleaming lotus - throne, sparkling 
with the white glitter of snow, sprinkling nec- 
S r i°- the petal 3 of the lotuses both in the 
Muladhara (the root-centre at the base of the 
spine) and Brahm-randra (the cavitv of Brahma 
in the thousand petalled lotus in the head). 12, 

■ fircstefosi 

'TOFrrar^ 
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!!L 

0 Goddess, meditated upon even onee 
with one’s whole being what (goal) is there that 
you do not accomplish without the least hitch? 
You bestow ail wished-for chattels of enjoy¬ 
ment, destroy one’s enemies, drive away calami¬ 
ties, subdue diseases of the body, burn away 
impurities, stamp out forcibly the suffering and 
sorrows of the mind, enhance happiness, and 
cure the pangs of separation (from the near 
and dear ones). 13. 

% . 

1. Hf>cr— With the full application of methods pres¬ 
cribed for getting Kundalini awakened 

srf^ni^ SRirWkf i 

nn *r*f5*8$ i m g^rscFif^r^r- 
tigt fasnrs^Tjj^r wraftr 11 ? a n 

O. Thou beioved of the Three-eyed (Lord 
Shiva) who-so-ever meditates on Thee, discovers 
Thee, attains Thee, recites Thy name, per¬ 
ceives Thee, thinks of Thee, follows after Thee, 
surrenders himself unto Thee, reflects on Thee, 
lauds Thee, takes shelter in Thee, worships 
Thee, or who, with reverence, listens atten¬ 
tively ,to (the recitation) of Thy (divine) at¬ 
tributes, the Goddess Lakshmi (Dispenser of 
spiritual and temporal wealth) never stays 
away from his abode and victory (every 
where) runs in front of him. 14. 
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^ i tptf^ ^ j 

$t Rrf^! ^n%r^l 

'R «k 4fJT r^rf^T^fT^rq’t^ ^ yu 

® ’ Thou slayer of As eras (demons) what 
sorrow (that can afflict human beings) is there 
which cannot be ended by keeping Thy re¬ 
membrance constantly in ‘one’s mind ? What 
15 (*jh® height of) fame, O Thou blooming lotus 
ot Kula (the manifested world or Tantric svs- 
tem of worship) that cannot be attained by 
(singing) Thy praises ? What Siddhi (perfection 

nL P of C f!f P ^ w 3 } th , ere is ’ 0 Thou adored 
mi Deities, that cannot bo gained by 

;Z,JT' Up ^ nd Y °S a is ‘fore that 

cannot bo aolueved by centring the mind in 

15. 

*' %?'■- %- the dualit y^:- meaning cuts, 

tile system of Tantric worship which cuts dualiiy It 
also means organs of body. In Kufachara (Kula'system) 

IskTIhT ° f the body are lraincd f ° r ««3 


*Accord’ng to Tontra - Lokcr— 

•s* TOIuteMf- -Kula- Is the Supreme Energy. 
Further comem,„gon it Abhhmvagupta says-- 

"One who personifies in himself the collection /fer) 
creation^-.), and dissolution (**) of breath k : ) l 
called Kula, v 1 
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% $rfvT ! ggn i 

^rTT^TTnT ^Tf^% 3R*T% 11 ^ 11 


Thy constant remembrance, O Goddess 
saves (flora destruction) those who have fallen 
mto the inexorable jaws of death, liberates 
those, O Kali, who are caught inextricably in 
, 1e , . noose of all-devouring time and 

(safely) femes across those, 0 Chandi (of fierce 
aspect) who are drowned in the ocean of 
dreadtul heinous sin, jq 


fat srqf^r i 
TOHfkRddrfa 

h^ii 


The specks of the dust of Thy feet, as 
potent in effect as the (magical) charms used 
to propitiate (bring under control) Lakshmi 
(the Goddess of wealth) remain ever victorious 
Those specks of dust, 0 Goddess, sticking to 
the foreheads (of Thy devotees), when they 
bow down at Thy lotus feet (in obeisance', can 
erase (even) the adverse writ of Fate (other¬ 
wise ineffaceable). yj 
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! ^ TO: 

: fafinrt ^t: i 

qf^R^fqqTfsjqT 1 ^rpfiTtqTSqql ^sq^T- 

ifei^^iraqqg^rqr 5ft 'qrqfq it?-n 

O you ignorant beings (sunk in wordly 
delusions) why do (some of) you profitlessly 
torment your bodies by (extreme) penance 
and austerity, and others impoverish them¬ 
selves with (the drain of) heavy payments for 
religious sacrifices (and ceremonies) ? If your de¬ 
votion is unflinching, then serve the two feet 
of the immortal Goddess and (soon) auspicious 
Lakshmi (the Goddess of wealth and prosperity), 
with a canopy of full-blown lotuses, would run 
in front of you. iq 


L wfrrtftFft— Unwavering, steadfast, i he stead- 

USJi „„ 9° ddes ? ? 0D bestow all that which other¬ 
wise can be obtained by penance and sacrifices. 


W ^ tjgT^Tq^g: H?^'| 

_ Free from all sense of dependence and 
dejection ; neither, seeking anything from any- 
body nor deceiving anybody, nor servile to 
anybody, 1 clothe myself in fine garments. 
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partake of sweet feeds and have for my con¬ 
sort a woman of my choice (enjoy all legitimate 
pleasures of life) because Thou, 0 Goddess, the 
fulfiller of all desires (in the form of Knla) are 
blooming in my heart. 19. 

1 i 5% ! i 

srq n^°h 

O Thou, immaculate Goddess, bearer of 
the Cosmic Sound, the beauteous Mistress of 
the Three Worlds (or the three states of wak¬ 
ing, dream and dreamless slumber) to what- 
so-ever extent, according to my capacity, I 
can recite Thy name or off r Thee worship, 
pray do accept that, O Parmeshwari (Sup¬ 
reme Ruler of the universe). 20. 

1. srwislfU— can he construed also as the 
0 f the Yogis called also the ‘voice of silence’. 

2 . The self-produced sound which becomes audible 

on the awakening of Kundalini and resolves itself in 
t j, e four Stages of «m, and as revela¬ 

tion and the expression of genius. That is why Vedas 
l gre called i.c. “Heard” and not reflectively produced. 

HiW! H? 1 

ztfWl HS^T STH^tsHT 3 $: H^T 11 ^? II 

May all those striving for perfection 
attain to happiness, may all evil propensi¬ 
ties of the wicked perish, may I attain to 
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[ 54 ] 

the Shambhavi state (oneness with. Universal 
Consciousness) and. may my Guru (spiritual 
preceptor) always remain well pleased with 
me. 21. 

^Nb §:^T*IF^T ll^ii 

0 Thou beauteous Mistress of the Three 
Y/oiids, tlie^ sight of Thee (darsliana) washes 
away the sins (of Thy devotees), the recita¬ 
tion of Thy name destroys the fear of death 
and Thy worship drives away misfortune and 
pam. m 




- i + f + ‘? i orned wjtil the crescent of the Queen of 

3 ht UU he m + ° OIl) ’ “* the hair on T ^y head, 

and like a stream of nectar washing away the 

ne?tn m Tl exister)ce ’ I ™ake obeisa- 

g*\ to Tliee ’ 0 Bhawani (the Mistress of erea- 

T'loiij* 22 


„ SP ' te ° f a " the WOI 'bHy pleasures, 

as alluded to in previous verses, the devotee always 

thinks of gening emancipated from these, therefore, the 
word wrerrr ‘stfferirg of worldly existence’has been 
used. The bliss of emancipated consciousness by far 
exceeds the highest happiness possible with the enjoy¬ 
ment of earthly pleasures. 
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ill_ 

[5S] 

=q ^ s 

^r w^df ^ ! ^qqi q^rft n^yn 

Whatever (omission) has occurred through 
me, due to my lack (of knowledge) of the 
Mantra, or of religious rites or of the pres¬ 
cribed methods (to perform them)-, for all that, 
out of campassion, pray forgive me, 0 Par ru¬ 
es hwari (Supreme Ruler of the uuiverse). 24. 


THIRD CANTO ENDS 
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FOURTH CANTO 


m 11 

•--—:-1- # 


g**: srfffi g^fr 

ftto * t 

dT^S'd^UfecISJf^tflljd 

^rf srqlr i^n 


mmp S 1 ^, yhom the sages have called by the 

She whom 

the knowers of the essence of the Revealed 
Scriptures (Vedas) designate by the name of 
pure knowkdge and She who as the half of 

Sr^ ra 1^°? ® liiva ) ea ^es Him to mani- 

refJg^Hff lf h&Vmg n ° ° ther shelter > take 


rTT^S^ffW^rr 

«r^RTT*TSfq | 

q*A fsRtfa IRII 
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When in singing Thy praises even the 
beautiful hymns of the Vedas, which are re¬ 
vealed (i.e. have no mortal author) appear 
insipid, it is only the love over-flowing in Thy 
heart, 0 Mother, which finds pleasure in this 
incoherent hymn of praise (composed) by a 
dullard like me. 2. 


^RT 4 STTWRcRt^fcr TTTrjIfa I 


In the mind of fortunate devotees, O 

Mother, Thou dost manifest Thyself as the 
^lowing sky (Super Consciousness), as the Bindu 
(non-dimensional void), as Nad a (the Cosmic 
Sound), as the crescent of the moon, as the 
fount of expression (genius), as Mother, 

as the fount of Bliss and the Nectar of Jnana 
(supernal knowledge). 3- 

I. 3 ifpr_ in Shaivism called Super-Cons- 

cdousness. 


2, fsfTg— is the knowledge, Jnanam, 

3_ fri? is the ‘sound of silence’ 

4. ^srsrr^t'cT— The digit of moon cont a inin g rain 

ing nectar, hence ‘Kundalini’ personified I 

5, raining, pour 
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ing ’ Bliss » Ananda, viv— awakening. Full (ransla- 

non would be :—- 

‘‘Manifestation of the ambrosial downpour of bliss 
and awakening.” ■ 

'TT^ ^ qjjn n«P 


0 Mother, with hairs on their bo¬ 
dies standing on end, with tears streaming down 
from their eyes and with their voices quiver¬ 
ing with emotion those (devotees) who cease- 

S d :Se P d Thy feet in their *~e 


1- A thrill of joy or ecstasy, rapture. 

TO ¥fq-^ T . 

W* ’"ft ^ ! fwi siira i 

| U „ 


Very rare indeed is the man fThv rto 
votne) 0 Mother Goddess, whoso mouth, by 

erl t S Tho - enty ?° ne ' is ' alwa ys °ccu y 
pied in Thy praise, whose head ceaselesslv 

hows before Thee and whose mind a l wa ™ 

absorbed in Thy thought. g 


CC-0 Kashmir Research Institute. Digitized by eGangotri 






prsfa srrfpfa 

Pn^^Tn^?TP5^q^qT ||^| f 

O Goddess, rising from the cavity of Mula- 
dhara (the Root-centre at the base of the 
spine), piercing the six lotuses, like a flash of 
lightening, and then flowing from the moon " 
into the immovable sky-like centre {in the head), 
as a stream of Supreme Nectar, Thou then re- 
turnest (to Thy abode). 6, 

1, Newly risen* small, 

2. <T£ - Six lotuses as the six stations of 

‘Kundalioi’ while on ascent to j 

sr4 4 

G?*f \WW 1|\9|| 

i ■ 

O Goddess, from the time when on (an 
amorous) look from Thy bewitching eyes (Lord 
Shiva) revived the withered Kamadeva (Cupid- 
who had been burnt by an angry glance 
from His third-eye) to life, from that day, out 
ol shame, Shiva verily keeps the third-eye in 
his forehead closed. 7 , 
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mrq'm ^ n=11 

0 Parvati {Daughter of the Himalayas), 
One whose parentage and iineage are not known 
any-where, who is a mendicant ■with a gar¬ 
land of skulls round his neck, naked, with¬ 
out any settled abode and without a second, 
how could anyone know this' Shambhu (Lord 
Shiva) before His auspicious conjugation with 
Thee (i.e. Thou art the cause of His mani¬ 
festation). 8. 

teTCH ^ TO ^ 1 

^ft^f ^ H&it 

lor One like Shiva, dressed in skins, 
His body besmeared with ash from (cremated) 
dead bodies, wandering for alms, dancing in 
the habitations ot ghosts, and gathering hosts 
of earth- spirits round Himself, it is only Thy 
association with Him that lends charm to all 


these attributes 


9. 


I. %tnvr:— A Goblin, particularly a g’-. s t occupy¬ 
ing a dead body. 
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rjTi^rrft 2 i 

3rr#s?R rf^ $mf|^t|| thtt- 

gfomTOT qfro*rfar wtfanfl ii?°ii 

0 Mother, it is only Thy creative aspect 
(benign look) which moderates the highly skil¬ 
ful albeit fierce ‘Tandawa’ dance of Shiva, 
whose weapon is the axe, and transforms it 
from world-destroying sport into the glory of 
creation. 1 10. 

1. STWresfafa— Of one whose weapon is a small 
<T?^:— axe, a hatchet, Lord Shiva. 

2. rTr°T?ffh-*— The destructive, violent dance of Shiva. 





ept^!# ireflr w\\\\ 


O Thou Benefactress, (even) for those 
seekers after salvation, whose actions are 
balanced and who take shelter in the favour 
of a Guru, it is Thou, 0 Goddess, who, in a 
moment, breakest asunder the fetters (of 
Karma) that bind them, and initiatest them into 
the secret teaching of the Shaiva Scriptures. 11. 
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1. Genitive from foremost, 

superior, 

2, tt^t— Fetters actually the impurities of Maya— 

obduration, 

3- ^F$Ri— one whe shows the right direction* A spiritual 
teacher. Guru, In Shaivism the importance of a preceptor 
has been always emphasized* 

4* The scripture which preaches 

the expedient of self-consciousness i* e* Shaivism, 

pffrpiTFi 

q^faq^Tr 1 feRTfq ii^p 

One in whose heart Thou shinest like 
the star-studded dusk ornamented with pearls 
and glowing like fresh coral, he alone of all 
becomes the Kama,deva (God. of love) to foeau- 
tiful Eves of the three worlds without using 
the five arrows (or the five-fold sensual allure¬ 
ments to captivate them). 12. 

1. TT5R:— Karaadeva having five arrows for seduct- 
ing the beautiful maidens. The arrowj are the flowers 
of red lotus, 3T5flTb — mango, 

— Jasmine and the sftsfkqvf— blue lotus respectively. 
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! 

% gifqfor TO^FrfW 
^irrfcfa: i^t^fq ' i ? 3 n 

O Mother, Thou sovereign (Fount) of 
Ambrosia, those (Thy devotees) who devoutly 
think of Thee as irradiating the three worlds 
with myriads of nectar- raining beams, verily 
pass across (the boundaries of) Time (or Death) 
which is extremely difficult even for Brahma 
and other exalted heavenly beings to cross, (i.e. 
they attain to Super-consciousnes beyond time 
and space or the fear of death), 13. 

s«n*«frert*ral i 

mn : *r 11^11 

0 Mother: The devotee who worships 
Thee in his mind, as holding a rosary of 
crystals in one of Thy hands, a noose, a 
book and a chalice in the other two and the 
fourth raised (nf~ the gesture) to expound and 
teach, resplendent like the autumnal moon, 
and seated on lotuses, he becomes the foremost 
among all poets and logicians in the world. 14. 
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wnnf srro 3 ^? gfjm^df 

dim ^rf *UTm ii?vm 

0 Shavari, the wife of the Hunter Shiva 
hearing the crest of peacock feathers on Thy 
head, -with truly leeks of soft, shining, deep 
brown hair, a rosary of red berries resting 
on Thy heavy breasts, in colour like the 
evening sky, with a face like red coral and 
soft and tender hands, 0 Thou Shakti of 
Sliankara (Shiva) I bow down before Thee, 15. 

b May also mean an ear ornament. “The 

peacock feather as an ear - ornament.” 

2. sqrar— Is actually a form of Durga worshipped 

by Tantriks, It also means a barren woman, a dark 
complexioned lady. 

3. Jrsmr— also means a sprout, a shoot, cr a budd- 
irg red oew leaf. 


*// might also me on a — Creeper „ 

(Cf Pone hast avi v - 13 - fsp,^ 

It also connotes a woman in full youth— nzqtqj 
fCf. Mallinatha his commentary on Meghadutta—82). 
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RHt: I 

WI#5R^T qfonHTMfa *T*% 

^ ST^faf il^ll 


O Beauteous one, why did Thou barter 
half of Thy body (soft) like a fresh-bora 
cree per, brought up with lore, with the coarse 
half of Lord (Shiva) giving rise to bant¬ 
er on part of Thy female friends (the 
senses and the mind). But, methinks, with 
only a gentle (mind alluring) smile on Thy 
part, they are (all) frozen into silence (i. e. 
they are hushed into immobility with the first 
glimpse of the glory of KundaUni). 16. 

1. ga?— A variety of heroine— frrfa^T means a 
young lady attractive by her youthful simplicity. 





! +RfgRl 5T5BT fpfTlrf 


How strange it is, 0 Mother, that this 
ocean of illusion (i.e. this creation born of 
Maya) confusingly crowded with countless 
cosmic hosts like bubbles (on its surface). 
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filled with waves of (countless) diverse kinds 
of affliction, with the submarine fire, genera¬ 
ted by constant meditation on Thee, is des¬ 
troyed in an instant ? (i.e. is dissolved into 
consciousness). 17. 

srffasrr ^3 n^=n 

O Bhagwati (Sovereign of the universe), 
though in Thy transcendental aspect Thou 
art one without a second, yet (at the same 
time) Thou art the daughter of Prajapati 
(Lord of the universe) also the serpentine Ivunda- 
lini, dweller in the cavity of the heart, as 
el so Ivatyayani (dressed in red), also Kamla 
(Lakshmi—the Goddess of wealth) and Kala- 
vati (the Goddess of arts). In this way verily, 
like a dancing girl, Thou art seen in count¬ 
less forms (and roles). |g 

1- A middle aged woman in red robes. 

2. — Will also connote ‘possessor of the dinits 

of the moon’. 

qf^rrf m \ 

*5fTTjR— not, heaten, wounded The chaste 

and ever new The fourth of the Mvstical Chakras *-»- 
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iR$rr qft^qR 

^T^rf^r SftsrMh ’^qr: 11 ? e. 11 


0 Empress of the world : Those blessed 
ones who inwardly experience Thy blissful 
aspect at tiie place known as Anahata (Heart 
Chakra) in the form of Nada (Cosmic - Sound, 
the source of all speech) express the ecstasy 
of this encounter with their hair standing 
on end (through the intensity of emotion) 
and tears (of joy) pouring from their eyes. -19. 

=qf^r ^Tfsjf^r fditT^r 
^TpTf^r ^qi^qr 

qfc ir°h 


Thou art lustre in the moon, radiance 
in the sun, intelligence in man, force in the 
wind, taste in water, and heat in fire. With¬ 
out Thee, (0 Goddess), the whole universe 
would be devoid of its substance. 20- 

I. means consciousness also. 


of the bodv. 
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=fl T^T I 

^STR STT^^t q|3-f%fT# 

^ ^*rci^N n^ir 


Those starry hosts that roam the sky, this 
atmosphere which gives birth to water, this 
bhcsha-Naga (a mythical serpent) which supports 
the earth, the air which moves and this fire 
^ch shines bright with leaping flames, they 
all, O Mother, exist only by Tliy eommand. 21. 

1 SRT friR^r ! fl^Rf 

^5TfTOT^t% flcTRT 

wrwrn n?pu 


, , 0 , Thou Daughter of the Mountain (Hima- 

laya), when Thou contractest Thy-self (i e 
withdrawest Thyself into Thyself), then Thou 
art without name and form, beyond reason 
and language both (i.e. inaccessible to intel¬ 
lect and hence inexpressible in words). When 
Thou expandest Thyself (i.e. manifestest Thyself 
as Nature) then it becomes easier to make 
a count oi Thy names and forms. 22. 


I. In this Verse a tacit reference has been made 
to the fnsK ‘Contraction’ and the firenr‘expansion of 
Kundalini , wiJ] cannotc the dormant state arid 

the awakened one. 
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qqrff jpjjtq 

1&M ^*T*% f!^3M 


_ O Goddess, righteous men, who pay 
obeisance to Thee for (a life)of fulfilment (both 
temporal and spiritual) find thousands of 
Lriiksiiniis (Goddesses of wealth and Learning) 
obedient to their every sign, (to every slight 
knitting of the brow) and pass long lives of enjoy- 
D ], ei ^ : . s P 01 'ting with mounds formed of myriads 
oi Ohmtamani gems (Philosopher’s stone that 
turns every thing to gold or grants every 
desire) m gardens full of Kalpa trees (trees 
of Paradise which fulfil every wish). 23. 


wq to ymfm torn uqyit 


O Puler of the Universe, just as the 
heat, caused by multitudinous rays of the sun, 
18 abated by the showers also brought 
about by him (i.e. the sun), in the same 
n Godcless > it; is only Thou, who, through 
ihy Grace . alone art able to destroy all the 
suffering of existence which, too, is subservient 
to Thy will (i.e. is caused by Thee). 24. 
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1. trg— Actually the stpt a synonym for uninitiated 
being. 


sTR tet | 

^ cET 

0 Goddess, Thou art th Shakti (Power) 
of Shiva (The Creator), who has the moon 
on His forehead. Thou art His body, the sen¬ 
ses,. the mind, the intellect, the power of 
action and the doer of deeds. Thou art desire 
rulers hip and also delusion. Thou art His 
rciuge as also the veil that hides the reality. 
What is there which doth not spring from 
Thee. 25. 

^Tl ’RffTRifarlT TTfH RrRST 
IWSd% 3 Jf$r% I 

"-'THdTR TTI 

<TRTT ! T? rtreRJf f 


Herein on explicit reference is made to the aphor¬ 
ism, ^•Tf'TTt fo^^rfr^fh— Through Her own 

desire, on Her own plane the Shakti brings this universe 
to life. (Pratuibhijna Hradya, Sutra ft) 
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-^liou art spoken of as inertia in earth, 

sustenance in w a t e r, incantations offer- 

+i n tranquility in air, supernal peace 

n ether. All the thirty six Tattvas, (consfcitu- 
en . e timents of Creation) that manifest the 
universe are Thy own estate and yet Thou 
art iar above them all, 0 Fond Mother! 26. 

1. will also mean here detachment as opposed 

° leaning attachment. 


2, According to Manu VIi-43 is also qTOT- 

the spiritual truth, knowledge of soul. 


3' ^5R5T; — Of other things also means 'number 

.nowler/J 6r */** translation can be “You are 

the knowledge of spirit among the three letters of 

A * 7 ' means the element of formativity 

JvT * the ascent of Ftundalini from gfa: 
(Muladharal to (Vyoma) Sahasrara can alsj be 

cons trued. 


^JT?r: ^ ^fir-d ll^ll 


-^hou Kefuge of the World, so long 
as J-hy two lotus feet do not accept 
a P ac ? 111 one’s heart, the complicated 
and toi tuous polemical disputes caused by the 
varied thinking of the exponents of different 
cults and sects can never come to an end. 27. 
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*n% fihw qq qq^mq^q 

^f% qrq% qqpq fq3r!$R<qq ur= 

0 Parvati, those (Yogis) who, making 
their mind the sovereign of all their senses, direct 
(the flow of) their Prana and Apana (flowing 
through the paths of the Deities and the Manes 
i.e. the Right-side and Left-side paths), through 
Thy path (in the middle i.e. Sushumna) they 
alone are able to take their seat on the 
heads of the five Karnas (Brahma, Vishnu, 
Rudi'a, Sada - Shiva and Jshvara i.e, they be¬ 
come even greater that these gods). 28. 


Wynf #1 qiftrprrg jjaf: 
qRqppSRTfq cfq qqqqiq q^rr: i 
fjRTqfq q qiqqq rrq qqfl' 

W gp ta 


O Goddess, even in Thy gross forms like that 
of earth, water etc, a master oi eloquence 
like Brahma has not been able to describe 
Thy glory. How dost Thou then, 0 Mother, 
put up with this (mine poorly composed 
hymn of praise)? 29. 
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wh^ri m 5r?Tcrt 3# iwfrr M^°n 

O Mother, those who meditate on Thee 
as the purifier of the six paths, blazing like 
millions of destructive fires ? and flooding 
these worlds with the torrential rain of 
nectar, as also like a maiden in full youth 
with bulging breasts. Thou bring them to full¬ 
ness, and they thus become world-teachers. 30. 

L The six paths or media. These are actually 

the five Kanchukas (envelopments) and Maya (delusion) 
The five Kanchukas are according to Shaivism l* 
limitation of time, 2 fhqfer limitation of sequence, 3. 

limitation of authorship. 4. xm limitation of inter¬ 
est, 5, fq^rr limitation of knowledge These along with 
are the six limitations or the oaths. 


1 rW <rct 



HTWT^'TT^^f H^9Ti 


O Mother, some (of Thy devotees) call 
Thee as Supreme knowledge, some as the encom¬ 
passing atmosphere, some as (the Fount of) bliss 
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and some as Maya (the veil of illusion), while 
others see Thee as the Universe and st 11 
others in the form of a Guru (who is) 
limitless compassion personified. 31. 

1. four 'TTUT the hrerr of the Shalvas. 

2. actually the F^f^m of the Yogis, or 
the cypher, zero (5ptr) of the Buddhists. 

3. Bliss of the Vedantins. 

4. urai of the Naiyayicas. 

5. others. The call it as the enjoyable 

world 

6. we, the worshippers ofShakti— The Supreme 
Energy (LCundalini). The preceptor who initiates into this. 

ii^H 

0 Thou Mother of all the worlds, why sp^ak 
further (about Thy attributes) our only praver 
is (that) Thou may manifest Thyself to " us 
in Thy supreme _ dark-blue aspect, like a host 
of blue water-lilies with curly, moist <dis 
tening tawny hair and with protruding breasts 
hanging down on Thy beautiful waist. 32. 

1. Form of the Goddess is invoked here, Cf Verse 
XV also. 
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FIFTH CANTO 


m qsnr: 

X.-..X 

wur sTwsr*p4fcTOr|- 
irt *um^4\ m qff^d: ( 

^ffiqFd^q^H^Td^Trgf? J 

f'TFJJT: UtUgqTiffF ffqddT^ M^ II 

O Mother ol' the Universe, Thou shinest 
as the moon to dispel the darkness, 
dread and fever of embodied life. All these 
followers of different creeds, in dark about 
Thy real nature, disputing with each other, 
stumbling and sinking deeper into the web 
of Thy illusion, helpless to save themselves, 
go to destruction. But we (Thy devotees), 
bowing to Thee, seek Thy protection, O 
Sovereign of the woilds. I. 

SPTITORl 1 ? I 

V.-J 

URffffsRSnff HcTrt 

ffm w §^rc ii^ii 
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< (O Goddess) who art beyond the reach 
of Speech and Logic, able by Thy own es¬ 
se 110 ® to awaken (Thy devotees) to the (inner) 
kingdom of Supreme Bliss (Shiva-Conscious- 
ness), shining all over with the lustre of 
the blue lotus, worthy of adoration even by 
the Supreme Deity, Shiva, bent with the 
weight of Thy large, heavy breasts; we 
make obeisance to Thy entrancing splendour 
which is beyond the grasp of mind and be¬ 
yond the power of language to describe. 2. 


NOTH:. TTJTMr? — The Prowess of self- 

experienced super - bliss. This state is said to be beyond 
time, space and annihilation, Cf. Vijnana Bhairava 
U4, to, 16) .tm*qt . 

? bat siate of self completeness engendered by the 
inner self—experienced Bliss-^r?nn;_The weight of 
heavy breasts. Even though the erotic sense is pro¬ 
nounced here yet it is to be construed as symbolic cf:_ 

tftm srt ^ ^ifrer i rrtfiir qsmnft i 

^ i u*t) jpt>rerV n 

flti° F oddess » 1 re ve! in Thine two breasts, dense, 
run ot nectar and possessing splendour of highest 
order, vying wiih each other in resplendence. O thou 
manifesting pure knowledge, these being equidistant 
° ,htr , are actually the replicas of the Sun 
SaShumna) 1001 ' (,W ° ,uminous obj'cts—Pingala and 


W 1 
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With the necklace of the red seeds of 
the Gunja shrub hanging down (from Thy 
neck) in between Thy voluminous breasts, 
glistening with the oozing, tiny drops of sweat s 
resembling the brightness of the blue - lotus. 
Thou garbed as a Huntress (Shavari) followed 
Shiva, clever in his role as a hunter, to 
afford protection to Arjuna. My obeisance 
to Thee again and again, ' 3. 

L — Affording protection to the son of Partha 

(Kunti) Arjuna. Here is an allusion to Arjima’s under¬ 
going severe penance for attaining the 'Pashupati 
missiles’* Lord Shiva in the guise of a Hunter tested 
his valour and steadfastness and on being pleased 
granted him this weapon. 

2, — to the huntress Lord Shiva could grant 

such a missile to Arjuna only with the concurrence of 
the ‘Shsktp disguised as Huntress: 

ferrtsPr *nfir fwnr^r: \ 

c *Lord Shiva is reduced to a corpse if bereft of 
Kundalini Sbakti’\ 


f*T4: 

SfiftJ Rif?# ! 

%j* qRiaft mepiM ,isn 

"Dialecticians, tearing out each other’s 
hair in disputation are doomed to perish, 
(end in chaos), while the enlightened ones 
use methods replete with faith, devotion, 
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love and humility. (For this reason) 0 Par- 
vati. (Daughter of the Himalayas), be gracious 
unto us, reveal Thyself unto us, grant us 
refuge as our minds devoid of support roll here 
and there (i.e. are confused) in this engulf- 
ing flood (of polemics). ^ V<s> 

^ ?[ 3\ 3ZZJ3 

kz 3m ?r i 


mm 

sragsRsfw n^ll 


No human being can ever know, 0 my 
mind, when, how and where this (body of 
ours) will become food for dugs, for docks 
of birds or for fire. Therefore forsake forth¬ 
with Thy trust in this body and seek refuge 
in the Mother of tile Universe. 5 . 


Wfeffa irtMt 
qfwR’Ii i yjm] i 
^iTdmfq 

fl^ll 

0 Goddess, who hath no beginning and 
no end, although fully appreciative of Thv 
attachment to Non-Duality (bearing unalter 
able, attachment to Lord Shiva) yet. full of 
love Thou didst join Thyself in wedlock to 
Shiva and, although Thou art the progenitor 
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y ..... 

of all creatures, yet Thou Thyself didst take 
TJiy birth as the Daughter of Himalaya. This 
is the delightful aspect of Thy Grand Drama 
of Creation. 6. 

L — Can be interpreted in Uva ways, (i) Non- 

duality, (ii> intimate and inseparable relation. 

^ ftlW- 

*rra: s srrgsw ptlri i 

'Ar.m ! §f'<TT- 

^q^T9TW*RPT!^ ^ ! llvsil 

0 illustrious Goddess, some there are 

who declare Thee to be Real (P©irennially" 
Existent), there are others who call Thee 
Unreal (Transitory), there still are other in¬ 

telligent thinkers who proclaim Thee to be 
Real and Unreal both. (Apart from these), 
there are still other wise sages who hold that 
Thou art neither Real nor Unreal, 0 Goddess, 

0 Thou Consort of Shiva, all this is but the 
manifestation of Thy illusive power. 7. 

ri s#* i 

¥T%'4f*T 11=11 

With the brilliance of millions of flajh.es 
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of lightning cutting Thy way ^ through the 
six-knotted dense forest (the six Chakras on 
the spinal axis) sprinkling nectar {on Thy 
way), Thou returnest to enter Thy abode {m 
the Muladhara', Shining with all the 38 rays 
of light complete, luminous with Thy dar-v- 
blue complexion and tawny hair; I make un¬ 
ceasing obeisance to this seldom-seen, unique 
phenomenon of Thine (as activated Kundalini 
in the process of Her ascent to Sahasrara and 
return back to Muladhara at the base of 
the spine), 

1. ?Ttg:r fhsrq;— Thirty eight. The rays of sun 12, of 
moon 16 and of fire 10 making a total of 38. These 
also coincide with the number of consonants in Deva- 
Nagri Alphabet. Herein the ^TRTg (ascent) and the 
STTfl? (descent) of the activated (^I’TUt) Kundalini has 
been described. 

S ■ 

=q ^r4 fa&gt ! HS.ll 

Located between the four-petalled and 
the six petallcd lotuses (Muladhara and Swa- 
dishthana), at the end of the cavity of puden¬ 
da (be. between the rectum and the genital 
organ?) coiled three times, beaming with un¬ 
bounded splendour, like that of sun, fire or 
lightening, Thou dost first pierce the six 
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I r 


i 


u ta 1 /'v! ° tus (Swadishthana), then the ten pet- 
^Ued (Mampura), then the twelve petallsd (Ana- 
natta) then the sixteen petalled (Vis hud d ha), and 
iei1 tlie two petalled (Ajna-Chakra on Thy 
way to Brahma-randra), O Parvati. Daugh¬ 
ter ol the Himalayas, our obeisance to Thee °9 


1. Three-fold, coiled three times. The descrip¬ 

tion of Muiadliara as given in Rudriyamala Tantra ’j, 
^iraiT STUr MuJadhara is 

known as a triangle consisting of desire, perception ar .i 
action (as the three points)- 


’TT d? ddfae/dd j 

! dvq dd didddt fdfs^t 


O Thou Almighty weaver of Illusions 
some there are who declare Thee to be of 
the nature ol Kula (the manifested universe 
compounded of 36 Tattvas), some other wise 
ones consider Thee to be Akula (unmanifested 
i.e. beyond the objective world), still others 
proclaim Thee to be Kula-Akula (manifested and 
unmanifested) both, while some others believe 
Thee to be the Deity of I<aulas (the followers 
of the left-hand Path). But there arc still others 
(in wisdom), above these four categories, who 
hold Thee to be unique and indescribable. How 
then, (0 Goddess) can we grasp Thy real na¬ 
ture with certainty ? jq 
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fta**R* faqfq qgft-jjq^N: 

RK^q^Kt' f^m h??il 

Shining with the brilliance of millions 
of Suns at the time of. Dissolution, with Thy 
splendour Thou burncst to ash the forest with 
the six routes (the world of illusion created 
b\ five senses and the mind) of those devotees 
whose heads remain bent at Thy lotus feet; 
making fully manifest (to them) the glory of 
the unparalleled Shiva with the effulgence of 
Thy lotus-like form, bent with the weight of 
breasts, which as the prov, ess of Shiva, is ever 
victorious, i j 

1* JWfJRT— The manly prowess or attributes. 
Actually Shiva attains Puru^hatva (manliness) through the 
Shakti. As in Vijnana Bbairava (20; : — 

fhf^Tl JR | 

“After having attained to the stage of the Shakti with 
undivided attention Shiva comes to possess His inherent 
propensities. Thus Shakti is named as the “Mouth of 
Shiva”. 
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srftsfqM mi' 

fiirWfsrw i srf^rfa n^n 

0 Mother, Unknown and Unmoving 
before, entering the middle Path (Sushumna) 
Thou swallowest the pair, known as the Sun 
and the Moon, (Prana and Apana flowing ‘in 
Fingala and Ida) and in the form of iJght 
and Bliss readiest the upper-most Centre 
(Sahasrara) to be absorbed there. When arriv¬ 
ed (there) Thou burnest to ash with the 
fire (of absorption) the elements (constituting 
the world and the body) which bind the 
incarnate soul. (In this way) the Jiva by Thy 
favour attains to the state of (all-pervadimd 
formless Shiva. 12. 

1. — In Yoga it is known as the nasal sound 

represented by a semi-circle and used as an abbrevia¬ 
tion in mystical words. This self-produced sound is 
called Anabata. As in Tantras frrst^T JTfTt sftef *r<? Tffftr- 

“ Nada *s called that super-self-produced (seed) 
sound which resides in every being, Again, 

Tf*TrT:— This celestial (sound) is self 
pronounced and resides in the hearts of all living 

beings. It is also known as the Voice of Silence or 
Cosmic - Sound. The descent of breath into Kundalini 
is meant here. 

aw** Wft ^ jvr:— The body of 36 elements 
having been reduced to ashes by the fire of absorp¬ 
tion (absolute meditation). As in Vijnana Bhairava: - 
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^ sr? vT^f qrf% sbnn: i 

^q ^rq?qt tTSTR^ eqqqf 11 
<E At lhat state of mind everything gets compressed 
in absorption and the multitudes of 36 elements get 
annihilated* That very pyre resembling the effulgence 
of the fire of destruction is to be perceived in your 
non-body*” 

«WTFRIWt It? 311 

Those (devotees) who meditate cons¬ 
tantly on Thee with Thy limbs dark-blue in 
colour, like the Priyunga creeper, dressed in 
red, resembling its (unopened) buds, and Thy 
form bent with (the weight of) Thy two 
voluminous breasts, (bulging ont) like massive 
bunches of its Pearl-like fruit, adorned with 
fully blossomed flowers the bestower of all 
desires, like the wish - fulfilling creeper, they 
(those devotees, 0 Goddess) attain to the 
Cmntamani state (all-dcsires-fulfillincr-vera) of 
Shiva Consciousness. ° B ; jg 

(i?vn 
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It is Thou, 0 Goddess, who dost lead 
the flowing nectarean sti’eam of methodical 
(Yogic) discipline bearing the Supreme Nada 
(Cosmic Sound), of which the six-fold Tantras 
are the whirlpools, Mudras (special positions 
of the hands or the body) are the unsteady 
(mass of) foam, wearing countless shapes, 
Mantras are the endless series of waves, 
and the Deities (invoked during the practice) 
are the alligators, into the ever-fresh ambro¬ 
sial ocean of Shiva-Consciousness. 14. 


g tt^ll 


O Mother, how great is Thy glory that 
even though swallowed up by earth, water, 
fire, air, mind, the sun and moon (i.e. though 
enveloped by all these elements in the em¬ 
bodied Jiva) in Thy superfine state of sky- 
like (expanded) Consciousness not a trace of 
any of these enveloping sheaths is found 

there. lo * 


1. ugHpsft— The body made of eight elements earth, 
water fire, ether, mind, the sun and the moon. The 
same’ idea’is repeated by the poet later in the 38th. verse 

also. 
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51 «r 

wrt *Rrtsq s^fo n^qu 

_ 0 Mother, this whole creation of human 

beings, beasts, birds, and (demi) gods (comp- 
nsing the three worlds) wallows in the depths 
ot the ocean of existence, tossed up and 
down, by countless waves caused by the 
three Gunas (Sattva, Rajas and Tamas). But 
one compassionate look of favour from Thee 
(O Goddess) on any one of the embodied 
creatures (human beings) can instantly grant 
him the Supreme Bliss of Self-Realization. ° 16. 


3$' faTOTT^ I 

faqkr 1 qHmr^ra q*pf 
l%fd fasimigi gf[q: 


Sages call Tlice the Mother of the 
T T ri verse, the Fount of Talent and Wis¬ 
dom, the Beginning (of creation), the Establish¬ 
ed Doctrine, Perception, the Harmonizing 
Energy, Spiritual Lore, the Preceptor, the 
tradition. Humility, the Precept, the Autho¬ 
rity, Final Liberation, the Highest Super— 
human Power, the Supreme Secret, the Method 
the (whole of) Knowledge and by other such 
names. 
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ti_ 

l. — The cessasion or extinguishing of all 

desires and passions. In philosophy it connotes final 
cm incipotion from matter and re-union with tue Supreme 
Spirit. It can also mean highest bjatitude. It may 
also be taken as synonymous with tjrq- extinction or 
annihilation- 

^ fa# 

W ’rl^g^Krf^iTTer jt^f 

far^qr q(!f^ ii$=h 


With the cessasion of (the impressions 
coming through the senses of) touch, sound 
etc. and after that with the elimination of 
the circle of thought and thereafter at the 
quiescence of the entity (seif) freed from 
the limitations imposed by the (aggregate 
of the series of) eight sounds (i.e. the world 
of name and form;, through the Grace of 
Shakti, Yogis taste (the bliss of) the Supreme 
condition of that readily recognizable, self- 
perceptive, profound plane of Consciousness 
which is known as the Shiva State. 18. 
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0 Thou, who wearest the. form of 
Supreme Bliss, immeasurablo sovereign Shakti 
(Power) of Lord Shiva, instinct with supernal 
knowledge and unlimited compassion, 10 
Cicatrix of all beings, the sustaining Base 
of the Supreme Abode, it is only Thy wor¬ 
shippers who remain (in equipoise) whether 
in wordly life or when liberated (from it), it • 

1. ?nf ) — Either in the world or when 

emancipated from it. It agrees with the orin o 

worship and the frRRUT mode of propitiation as given 
in the first and second lines of the verse, the first form 
being immanent and the other transcendent 

i In this context Utpala Stotravnli (20, 12) 

taysi— 

gi^in^TpT ssyrrarcT t 

^ umfr 11 

“The Shambhavi (auspicious) path emancipates one 
from the world, turns afflictions into felicity and poison 
into Deciar.” 

^ w* 

1 IP '° n 

Having absorbed the universe into the 
body (due to the shutting out of the stimuli 
coming from the senses), the body too in the 
heart (mind), the heart in the self (ego cons¬ 
ciousness), the Bindu-sustained (i.e. ^ on ~ 
di m txnS-iX»ttSli)n i rEft^sfea ^itS^d^efeVngotn ^ P 


known as Nad a (where the Cosmic Sound 
begins to be heard), that Nada also in the 
sphere of Supernal knowledge and that in 
the sovereign state of Supreme Bliss, (O Thou 
Goddess) who art of the form of the mighty 
sky (sky dike expanded consciousness) they 
(Tby devotees) who apprehend Thee (in this 
form) are ever victorious. 20. 

fvd m m fitfronft ! 

' faddist ! i 

fait TfrTO* rdfa fad? Hdfa 11= Hi 

O Thou, who art the Code of Conduct 
(in religions observances), the Repository of all 
Knowledge, fit to be comprehended, the Source 
of all Established Doctrines, the Author and 
the Quintessence of the Vedas, the Mine of 
Wonders, the Origin of the Universe, the 
Controlling Power of Lord Shiva, the Spring- 
Head of all Morality, the Abode of Shiva- 
Consciousness and the Instrument of Unity 
with Him, 0 Mother, who art (inseparable 
from) Shiva, easily attainable through humi¬ 
lity, bestow on us (the boon of) unparalleled 
devotion to Thee. s 21. 

1. ftRS— Can be explained as humility. It also 
connotes negation of straight conduct i e. right 
hand ritual. So it can also mean Vama-margha or 
the left hand ritual, signifying that the Goddess is 
easily attainable through the "left - band path also. 
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^#qq> mi ^?fq *r#*T*q ! mw 
f>NP4Fu: w^r^rt^ % \\RRu 

O Mother, it was all through Thee, 
as the Shakti (Power), ever abiding in Shiva, 
that Shankara (Lord Shiva) was able to 
severe the head of Brahma (the Creator oi 
the Universe) and use it as a (begging) bowl 
in His hand. Also, after transfixing Vishnu 
(the Preserver of the Universe) with His 
Trident was able to place Him as an orna¬ 
ment on His shoulder (i.e. to carry His 
body slung over His shoulder) and to adorn 
His own throat (with a blue mark) on swallow¬ 
ing the (Halahal) poison (i.e. was able to resist 
the lethal effect of the terrible poison that 
rose from the Ocean, when it was churned 
by the Devas and the Asuras). 22. 

1. — Of Brahma, the progenitor of the world. 

His fifth head was severed by Shiva due to His insolence, 
fsprcrnnt spfL— of the Shakti residing in Shiva. He 
could accomplish all feats only when the Shakti. in¬ 
separable from Him, goaded Him on to do this: — 
5Tfpf3 hUfSTlfk zpff atn ° Great Goddess 

(Shiva) can be all powerful only when accompanied by 
Shakti. 





! IR^II 

O Mother, O Parvati, (Daughter of 
Himalaya) under the name Brahma Thou 
bringest the three worlds into existence, under 
that of Vishnu Thou sustainest them and in 
the guise of Kudra destroyest the same. Thou 
also assumest the state of Tshvara* (the 
Sovereign Lord of all) and in the form of 
Sada-Shiva, breaking asunder the fetters (of 
illusion), dost lead to blissful Shiva-Conscious¬ 
ness. Although one (in reality) with Thy 
own self - created modifications, Thou dost 
manifest Thyself in countless forms. 23. 

Note:— The five fold voluntary misssion undertaken 
by the Goddess has been elab rated here i. e., of 
the Creator, the Sustainer and the Destroyer, as also 
the Sada-Shiva aud of Shiva—Consciousness- As said 
in Devi Bhagvata:— 

m nr qwsfa utHtct i 

^1=% figtfhg Lrw mfg.fr u 

“She creates the world out of Her Desire and 
protects it also. At the end of a Kalpa She destroys 
it, this World Sorceress (Goddess) has three forms.” 

Shaivas add additional two functions e g. in Pratya- 

bhijna Hradya Sutra:— In that 

way She accomplishes the five functions i.e, of Sada- 

Shiva and of Shiva also. 
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S^ffTT *RFT^ 

^faSRftffowT ! tRRWj 
^dtdT *$&'• 5T^%^fe5TT« 5RtW?l^ 

w ^ q^r^re qrcfa i q^ 'ww 


Even holy sages. O Mother, who have 
completely purged their mind of wordly at¬ 
tachment, with their intellects over-awed (by 
Thy splendour) are never able to gain the 
smallest bit of knowledge concerning Thee 
(i.e. are not able to understand Thy nature). 
How can the Upanishads, which form the 
crown of the Vedas, and which are essen¬ 
tially difficult (to understand) find a place 
at Thy extremely tender and delicate lotus- 
feet, O Parvati (i.e. even they cannot 
comprehend Thy glory because of their essen¬ 
tially recondite nature). 24. 

Note:— Herein the transcendental form of Shakti is 
said to be beyond mind and speech, at in Upanishadas:— 
“Which can not be attained either by speech, mind 
or eyes.” 

sqtcFrf T 

M frosnnft- 

asft n*irthr, irvh 


CC-0 Kashmir Research Institute. Digitized by eGangotri 




The righteous (knowers of Transcendent Truths) 
call Thee, 0 Goddess, as the Creeping Plant 
of Lightning (because of the Serpentine, zig¬ 
zag course She adojats while ascending through 
the spine) yet Ever-lasting and Infinite, as 
the River of Nectar, as the Lustre of the 
Moon without any spots, as Unfathomable Mava- 
Praliriti without the tangled-knot of Gunas 
(Sattva, Rajas and Tamash as Knowledge be¬ 
yond Speech, as the Mother of the Unbounded 
Universe with firm, protuberant breasts, as 
Lakshmi (the Goddess of prosperity) and with 
other such names. 25. 

vjfti 

sfa \ 

^RRTSfl ET^rcrfcT * k{t ’ 

^ ! Ilpi! 

O Parvati (Daughter of Himalaya), this 
embodied conscious being (the average mortal) 
cognisant of his body, composed of earth, 
water and other elements, experiencing plea¬ 
sure and pain, even though well - informed 
(in worldly matters), yet not versed in thy 
disciplines is never able to rise above his 
egoistic body - consciousness. 20. 

fTIT W HTdT ^ 

p: pt m 'ddTfq m » 

TORT 11W 
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At the time when my father, mother, 
brother, wife, very loving friend, household, 
my own body, son, attendant and even wealth 
forsake me, at that time (of departure from 
this world) do Thou, 0 Moons hi n e-like infi¬ 
nitely Glorious Mother, out of compassion dis¬ 
persing the (blinding) darkness of ignorance, 
attachment and fear, instantly manifest Thy¬ 
self unto me. 27. 

3?it rm 

ftr^T ^3:3 fSlfaTW cffiSfT I 

O Thou Mother of all beings, verily Thou 
first took Thy birth as the Daughter of Daksha 
(Daksha Prajapatii and afterwards, disear- 
umg that defective association, Thou wert 
born as the Daughter of the King of Mountains 
(Himalaya ), And, O beginningless and Endless 
Sovereign of Creation, although as the Shakti 
(Power) of Shiva, inseparable from Him, yet 
11 1 {j 11 , with the bond of marriage, didst assume 
the relationship of His Spouse. Who can under¬ 
stand this Thy amazing (mode of) behaviour? 

28. 

m i 

mm www M fppffa i 
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h-j- sun ) nioon, fire and other luminous 
bodies shine with but an extremely small fraa 
meat of Light (borrowed) from Thy infinite 
splendour. (Although) from Lord ShL to the 
earth the whole universe (composed of Toff 
vas of which earth represents the first and 
Shiva the last Tattva) is contained in Thy 
thrice - folded form (as thrice-folded KundaliM 
possessing the three attributes of Sattvi Rn 

Thou " d Tl™lf S) bio et ’ h r- 

devotee. “ b,00m6St ln «» heart of a 

29 , 


?5RT 5TRT^ 

i rrt^t ^ j 

m: 1 *nwf itFilsfa 

rTWH Wfofkt 113 oil 


0 Mother, that very Shambhu (Shiva) 
who perennially by virtue of Thee (His Sliakti) 
is able to comprehend, by virtue of Thee is 
able to create and by virtue of Thee is able 
to desire, when in the state of harmony (i. e. 
when not disturbed by this three fold activity) 
attains to the sliy-like Supreme State (of Uni¬ 
versal Consciousness), In this manner by dis¬ 
carding (the creative or the illuminative state) 
Thou dost sport with Him (i. e. change His 
state according to Thy pleasure), (0 Goddess) 
why is it so? 3 q 
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Note:— Shiva in the microcosmic form, as embodied 
individual soul, is the Jiva. In the state of Samadhi, 
brought about by an awakened Kundaltni, the world 
of name and form becomes Lay a i. is dissolved. The 
conscious principle in the Sahasrara absolved from all 
sensory distractions, now unites with the Shaku, rising 
from Muladhara, in a state of infinitude characterised 
by ecstacy and trans - human bliss. When this phase 
ends it comes back to the world of activity and em¬ 
bodied life. It is this extraordinary change in Cons- 
ciousness and return back to normalcy that is referred 
to in this verse, 

], — Is actually the Samvayah meaning intimate 

relation as between the whole and its parts e* g. between 
the cloth and the yarns composing it, between the 
macrocosm and microcosm, 

S*: 

q? pj# i 

sqtqt to’ 

That which has gone before, that, which 
is to come after, that which is within and 
that without, the unbounded and the limited, 
the most gross and the most subtle, the mani¬ 
fested and the unmanifested, the open and 
the secret, the near and the distant, being 
and non - being, in these and other forms 
Thou, (0 Goddess), art perennially seen as the 
Universe. It is the movement (creative activity) 
born of Thee at Thy command which brings 
the (infinitely varied) Cosmos into being. 31. 
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Note:-- In this verse the affirmative and the 
torms or one and the same entitv have b» en 
the one manifested and the other 'unmaaifested 
been said in Vishnu Pur ana:— 


negative 

given — 
as has 


mri grsFtf mx t 


fi *The iinmanifested form is changeless 
troctible, while (the manifested form) the 
(susceptible to change) and destructible/’" 
transcendental and immanent forms of [he 
have been equated with each other. 


and indes- 
creation is 
Herein the 

Super-Lord 


sppT: wh 

to; i 

q^T; ||^ (i 

Just as tho rays of light rising from 
the sun, as the gleaming sparks rising from 
a fire, as the drops of spray formed by obs¬ 
tructed waves rising from the mighty ‘ocean 
(are reabsorbed, in their source), in the same 
way, the multitude of elements rising and rising 
again with their own essential (constituent) 
groups are helplessly forced to fall back into 
stillness in Time. 32 

%r: 

w4i ii3^i 


CC-0 Kashmir Research Institute. Digitized by eGangotri 



[98 ] 


Thou art Brahma (the Creator), Vishnu 
(the Preserver) and Thou art matter, the 
embodied Soul, Ego-Consciousness, the Moon, 
the Sun, Nature {of things), the Lord of 
Jains (Mahavira). the illumined sage, (Buddha), 
Skv, Air, also Shiva and Shakti. By these 
different names, 0 Goddess, Thou art heard 
of and called by the righteous. 33, 

srfror 

Ii3 v v:l 

The fortunate (seekers) who, by virtue 
of the Mercy inherent in Thy nature and 
(the favour of) a discerning Preceptor, enter¬ 
ing their own Path (Sushumna), are able to 
cleave the enshrouding darkness of the six 
routes (i.e. the illusory external world created 
by the five senses and the mind), at once 
know Thee directly unto the last day as 
their own (indwelling) illustrious Durga in 
tlie form of incomputable Compassion and 
Supreme Bliss who maketh the body also 
auspicious, (so that it is able to sustain the 
flame of Super-Consciousness lit up bv Thee). 

34. 

1, fsr^iTufmf'T fljpT— making the body as a fit re¬ 
ceptacle for receiving the Super - Conscious stage, as in 
Vijnai^.^pav^ 

esearc^ InsfifiSe.* Digitized by eGangotri 


eUnr hfmjr j 

srriRr ers^renr ftre: fair 11 

“° Dear ° ne . as by the tight of the lamp or the 
rays of the sun, the directions (East, West etc.) are 
discerned, in the same way Shiva (is able to compre¬ 
hend) by the (aid of) Shakti.” 


cSRTc?[T I 

^rfq^rr 1 f^rr v ^ 

O Mighty Goddess, Thou art Shiva 
Thou art Shakti, Thou the Estalished Doc¬ 
trines. Thou the Author oi' Established Doc¬ 
trines, Thou the Soul, Thou the initiation. 
Thou this (manifested Universe), Thou the 
Siddhis (psychic gifts) like Anima and 
the rest (i.e. all the eight Siddhis possible 
to Yogis), Thou the aggregate of Gunas 
(Sattva, Rajas and Tamas), Thou Knowledge 
and also Ignorance. Thou (verily) art all and 
what is beyond it. What Tattva (clement) 
there is (0 Goddess) which is apart and 
different from Thee, we do not perceive: 35. 

1. $rfesfl— has been equated with mat e, g. sp? 
5fhr?rbd T sf^srrg*?f— Those who are addicted tj 
ignorance live in blinding darkness. 
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g^wdramf^^ i 

^UTOiff mi mi{ fe&am- 

113511 

O Mother, even after attaining the 
excellent Shiva,, as the gracious Preceptor 
and winning to the order of Shiva-Consciuus- 
ness, at the end of the cycle of births, result- 
ing from the eessasion of Karma, earned in 
uncountable incarnations in the past, I may, 
0 Goddess, while wearing this body, spend 
the days of my life in communion with Thee, 
m. singing Thy praises and in perfoming acts 
of worship to Thee. 36 . 

1. — At the end of the births,as given in 

K_ularnav» Tantia 


5TTt^i| ?iTif7tT[f [ 

tr n 


“The incarnate (souls) revolve through eighty four 
lac (eight million four hundred thousand) kinds of embod ; - 
ment. No other species except human beings can com. 
prehend this occult knowledge.” °™ 


2. flM f^frr^ May spend the days. Kularnava 
lantra lays down in this context : 


w sr sfkfa it 

"For one denied this esoteric knowledge the days 
aome and go. He only breathes like the bellows of 
hide used by blacksmiths (to biow up fire), but docs 
aot actually Jive. 
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q'qsq-q ^ *rr ffdrqii^n 

fRlf^fl qfrrf 

*f*rt'. *rrrqrfa 11^11 

In that blooming lotus of six petals 
(Swadishthana) of which the Yoni (the place 
of generation! is known as the Karnika 
(arrow-like), and in the midcPe of that Yoni 
there is seen a Pedestal in the form of 
Aumkara (triangle) and in the interior of 
that (Pedestal) lies coiled (Kundalini), the 
Mother of all Creation, dark-blue in colour, 
bent with the weight of Her two breasts, 
who is the object of unremitting devotion 
in my heart. 37. 

I. — The three mystic symbols st, 3 and rr 

representing the Hindu Trinity, Brahma, Vishnu and 
Rudra. It can bt construed as a Triangle also, % form* 
mg the apex, g and g as two ends of the base. 


ifq qqfa $sjht mm % Wf 

1 m fsrcsjTfq \w\ 

m m qif| 

O Thou Ureatrix of the Three worlds, 
who. although (in reality) One, art yet 

f 
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(divided) in eight forms as the energy in 

earth, water, fire,*air, ether, sun, moon and 

the performer of the sacrifice (the embodied 
Soul) bent with the weight of Thy bosom, 
yet still sustaining the Universe, may Thou 
protect me as that / (Thy protection) ' is (in 
truth) indispensable (for me). “ 38. 

1. — Bent down with the weight of two 

Breasts. Throughout Pancbastavi the words g;^- and ?cf?r 
have been used in different senses. Symbolically they 
convey either the sense of perception, and fsprr 

action, or that of the S.un (Pingala) and the moon (Ida) 
in between which Su^humna carries ‘Kundalini’ to the 
Brahmarandra. 


FIFTH CANTO ENDS 




a. 
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